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STATE OF A NATION
AT LONG LAST

PEACE AT ANY PRICE

WE DIDN'T KNOW IT “AS LOADED
OPENING NIGIT

FING POLG ON TII PACIFIC
MA-DISIST, A=-TASKET"

IEGITIMATE

LAST WALTZ

WE GO TO THI THEATRE TO BE AMUSED
YOUNG VAN WITH A HORN

PAPA'S GOT A JOB
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Uncle Sam -
Where are wo now, Honery?
Henery
I don't know, Uncloc Sa}
‘- Volce

Come on, girls, pick 1t up, pick it upl
~ (Soprano starts her scales)

- Uncle Sam e
We'd better look into this. Get out the booke -

| - ' Stago Manager
Hey, Joe = give us the 11ghtsxn _ : oy

Joe
Okay, okay = :
(Lights up here) \ - : L
(Lights snap on, revealing confusion on stage. When lights come
up, arcs hit Uncle Sam and Henery)
l. Acrobat
2, Stace hand with scenery = "Lookout, Popl"
3., Bolan and fuller = Hey Tddio - She simply walks by quietly.
Uncle Sam sees her and is quite impressed. (Bolan is powdering
her nose by the worklight).

Unde Sam (To Henery)
Is that aproject = I hope?
| Henery
Itd better look 1t up - (He thumbs through the book)

, Uncle Sam (Over to Bolan) :
Young lady - are you.a projoct? _ .

'Bolan
Of course I am - this is the Federdal Thoatrel

Uncle Sam
0 =0 = oh == the Fodoxll Theatrel Yes, I've heard about you from
lVre. Dies.

Henery
Well, it's not in the book =

Uncle Sam

Oh, damn the book} (Ile looks around with great interest) 8Say this
is wonderful. How did this Federal Theatre start?

Bolan
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OPENING

1 2 1 2
In 1935 there werz a lot of Actors and Musiclans

To say nothing of stase hando. Costumoe designers.

- Secenic artists and electricians

There were also two guys with accordlons

Put the trounhle with the whdd darn thinz was this

There wasn't any audicnce. (All)

So, a couple of lads in Washington had a bricht idea

And they went out and leased an auditorium

And tho first thing you know there was "Murder in the Cathedral
M&cbo?h

Faustﬁs

Pinocchlo

e got four stars for "Prologue to Glory"

0f course, there was Horo was Born

and Trojan Incident

"And dot dot dot one-third of a nation dot dot dot

Dut remember those two guys with accordions?

Thoy wore agfully sad




‘They coulén't play Lincoln or Senator Norris

Or the Archbishop of Canterbury

They didn't have anythinz to do at all

So.  (Al1)

Wle declded to do a Musical

To the Guys who thousht up that one went a prize

But before they had it wrltten

And rehearsed
and compgaag

‘and rehearsed
@ 4 conceived
and rehéarsed
and assembled

and rehearsed

(Ruskin)
(A11) |
(Ruskin) ‘_ 
(A11)
(Ruskin)
(A11)
(Ruskin)

and designed (all)

and re-written (Ruskin)

and costumed

(A11)

and okayed (Ruskin)

and directed (All)

and rehearsed (Ruskin)

and scored (All)

and approved

(Rugkin)

and staged (All)

Let's go homg(Ruskin)

23
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and 1it (All) \

and investizated (Ruskin) \\

and rehocarsed and rehcarsed: anézrehenrsad and rehoarsed (All)
Trose two accordion players ﬁer&xanatched up by privaete enterprise
So we haven't any accordionai \ \

well, you've got to be philm%?phical
About things like that

1

'In times like theso |

In spilte of all the lengthy r&hcarslng
In spiteo of all the shcouting and curaing
Tn spite of all the grudges we're nursing
we'lre up to hero in props
md cues and lizhts and erops |
and thou~h it's mosth aurpriai?g
the curiain is really risling .
/

(A1l) /
cqng for your supper ;
!

!
Do your buups and your boundea‘
Lose supcerflucus ounces ;
Sin~ a rhyme P

Opr ¢o a tim= stop

Sing for your supper ﬁ Q pyyee

Ilear the strings and the bra?s play ™ *v;{}{)a,,

Do your lahor or class play ’ X F%d&airﬂmub;;{‘ ui Tohwss
Yo the swing of the band . \\ | G%E:i:f:ﬁ?,z;':,’f“"’

e

Lot's forsako th> c"'ma,étarki
' |

And the Actors in bluck;volvéﬁs
i )

Tow from min= nine o'c%pck to twelve 1ts

Son and Dance ;ﬁ :

A roal chance to ; g

Sing for Your Suppef.
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Make it light as a feather LT
Try and gnd 1% togother "\
Just make sure that you sing. x |
&
Patter., o J\
Sing for your supper &\
You don't have to ask when to i\
Give it out like you meant to r‘
. Ep K
Sing your lungs outb . 1&
T41l you tongue's out ”“_ ﬁ \
Sing for bread and for butter L i\ E\
Sing from garrett to gutier El \
Ring the bell when you sing a \; \
Never mind about the key ﬁ X \x
If 1t's E flat or G major A
What's the difference if you've palid your ; \\ \,
Bills or not? | - i i&
So what! é ?
You must ' 5\ |
Sing for your supper !‘\
Don't you strain for the high notes ; \
Hit the plain apple pile notes )
Just make sure that you singe h
I
A
fif ;
.
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Dance poutine closes - cutain followed immedlately in one with:

4=14-39 At Long Last

At long last

The curtain's up

The stage 1s sotb

And the trumpet is blowing a blast
The show 1z open at last

For four scors

and gseven ages

wetve looked at pages -

O0f geript and score

Rehearsed routines till our feet were sore
But that's past

To you, the audience in attondance =

o tell you this with bated breath

that we'lrs the original cast's descendants
The original cast Just got bored todeath

But after all
Yie can't complain

That our forefathers
Have dled in vain

For tho grovd;17:8ihldPSrast

I hope to tell ya
The show is open at last.

Federol Theatre Project Records
George Mason U
Fairfa% Yirginia

Unive rsity
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(WUALER'S OQF1ICH AS AT PRESENT)
(SECK “TARY at phone) '

SHLCRUTARY
I'm sorry, Mr. LaGuardia, iir. i.halen hasn't arrived yet.
Tie've been tryilng to lccate hin for tho last two hourae..
Ye5, he's on the falr grounds.

 (An offico boy on stage spoaks
- into doad nmike.
A loudspeakor 1s heard.)

‘ : LOUD3PEAKIR
calling Mr. libalon... his ofiice wanta him.
calling lir. Whalon... his offico wants him.

SECRETARY
(Phono)
As soon a&s wo locate him, wo'll have him call you.
(tinngs up phone)

N (Phone rings)

SLCRETARY
(Phione)
lir. Vhalen's officeess O he'as not hore... 8xpect hin soon.
(Langs up phono)

| ‘ | LOUD3PRAKER |
calling Mr. Whalen... his office wants hime.

(Phone rings)

SUCT BTARY
(Phona)
re. Wwhalon's of f1c0e.s0n, itta you, Kr. vhaleniitll Vie've
becn looking Lor you ior hourtess Youlve bhoon looking for us?
vhore are you? At the tomple of Tomorrow.s now that should
Yo easy. .
. SUCOND SECRETARY

Oh, he's lost again?

LOUDSPLBAITGR

Mpe Whalen is calling his oifl1c0,.. wants directions to roturn.

SECILTARY
(rhono)

poi't get paniclky lre haloheee Vio're doing the bost WO CANe.e

aftor all L aldn't meoke tlls place 8o largde.s walt, did you

try leavin? the pemple of Tomorrow Ly tho roar door..s woll,

wo'lpe right noxt to 1t (OVIRJIOYED) YoBeeethant's right.
(itangs phons)

He'll be richt upe.
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(Four girls onter. A terrific
din is hoard. A siren blows,

a2 horn honks, & whlstle scroams
and \iIALGH entors astrido &
motorized scootorbike, lHo is
very fatlpgued and showa it)

VHALLN
. (Looks about offlco)
No, this ion't it...
. (And turns to exit)

SRCRETARY
This 18 your office, lr. VWhalen.

WIALEN
Yoo, yos, so it 1s. Good morning, girls, what!s new?
One s8ide thorOeee
(As he sinks into his chalr a tired man)
WHEWe e s o thiatll bo the end of me.

SECRETARY
- (ranning him with a towel)
Vo 'lrs BOXrYYeses

o WHALEN
You'po 80XXYesoo

FIRSY & SECOND S8ECRETARIES
Yes, wo'pe sorrylil

WHALEN
If you raiso your volce £0 mOe.es thon I'm thri... thru
richt now, UPay o off and got anothor man... got
anothor manl
(Puts on his hat)
(suenyARY and ASSISTANTS look at
him in surprice as he talls on)
T1ve had enouzh of this anyway. I1I'n gotting falling arches,
flat foeot, bunlors and corns. PAY ro offe I haven't had a
good sit 1n yoard.

SECRETARY
But lir. Whalon, yout!re tho boss here, not I.
VIALEN
sure enoughe...alrighte
(To SECOHD SLCRETARI)
Who's this? Does he work horo too?
SECRUTARY

Yes, he's Buddy Vhalon.




WHALLN

Whatill Two Whalena? This plece might be very large, but
not large enough for two Whalons. You're fired, Nre Whalen.

BoY

Okayt 13 M. Vihalen.
(sits dowm again)

(TMEE PHOTOGRAPHERS in
rotation enter)

1st PHOTOGRAPHER
Mr. Whalen, Now Yori Sune '
(Businoss)
Thank you, lir. Vhalene
(Boy is in plcture, also girla)

2nd PiOTOGRAPHLR
Now York Mirror, Iire \thalen., ‘
) (Businesns)
Thank you, lr. Whalen.

3rd PLOTOGRAPHER
Dally Viorkexr, Ir. Whalen

(ALL scroam and run from scone)

(Phone rinsa,
SECOND SECRETARY answers)

SECOND SLCRETARY

Mayor LaGuardia on the phono, lir. Whalon.

(1lo1ding out phons to hin)
WHALLH
(T4¥ring phono)

Hollo Florcilo, nuwtg tho folla?
(ilashes a smile to ;irla,
thon lcoks into phone)

(1iands it back)
e hung upe. No ©Cnao of humore.

ASHSISTANT
Intering briskly)
Lre Vhalen, the publicliy dopartmont; says they've got to
have another slogane

SECYLTARY
(idth great dis;ush)
Anothor slogane. Oh nmy Gode

VHALEN
Godl ‘Thero's a slogan. nGop LOVE THE WORLD!'S FAIR".

ASSISTANT
fon't that a 1ittle long for a liconso plato?




A e ntres .

h ma  e———

COPY
fram
Librasy of Sonpross
Fadsral Viicatis Ficioot Arciiives
2o . . 79 3 N ’ Ct
ViHALLN WHALEN ~ Georga hiason Univgiuliy

B

e

' Faiifax, Virgini
I'1l £ix 1%t..tako the nuwibora off. i e
(WESTHRN UNION BOY enters with
a tolograme. SECRETARY takes it
and opens)

SECRETARY
IListen to this, lMr. Whalen.
(Sho rcods wirs)
"wolre an sutomoblle party coming up from Daltimore. Vie're
coming up to sce the Clvil liard Exhibit. What is the best
and quickoat way to reach exhibit?"

WHALKN
(At 1mape.enorvously)
Take & wiro...ruch it. "You're canlng the wrong way.
(¢ho writes) -
Cano by way of iontroal...Exhibit is at moat northern point
of Faire...\iish you luck."

-

~ {rhone rings)

SECRETARY
YOS 81!'.

SECOND SECRETARY
(Phone) o
HollOeseYoSeeeIt1ll mea.

(Cups phono)
Mpe Whalon, a uan is at The Ford Txhibit and 1is trying to
get to the Utroots of Cairo...hio only has two hours.

VALEN
(tushog to map. Places hls fingors
- on two points)
R0 NOW e 0 oW iiCUesebllat?s & tough jobe.eAsk him i1f he has
a carfe...0f courso ho could take a plane and come back by
way of lowallleee” '

STCOND SECRETARY
(3t111 listening to phono)
He says he lives at thie Agtor in iicw York.
(TIRED MAXN ontors Le)
WIALEN
Tell him to go home and start again,
SICOND SECRUETARY

(At p}-lone) YR s u S neryd !
Stay thorce..I'11 send instructions, . it

Leat i

LD L

RS T S O P e I Py oot
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(A MAN entord with a sultoase,
tirod as though ending a long

pilgrimaga.)
Al
Mre mlﬂn?
WHALER
Yese ‘ .
MAN

(Shaking nis hand)

‘can I 81t dowmn?

VIALEN
Of coursase

HAN
(aits) v _ , .
Mind A2 I gake ny shoos 0ffeo my feol are xilling 1.
h WHALBN
Nino oo (coni‘id'entially)

‘pld you ever Lry @ mixture of 1ye ond bioard in 1lulcowara

watores s tho bost thing for joUseel KnowWeeoI @0 1t overy

night.u : . N

| (sucolb SuCKIETARY holps hin)e -

(opens Vo2 of dcoliaee

diaplays foolb patulng parapharnalla)

Jloro's 1y9, bicorb, rubbor gloves, & piNle s e
(Bring2 out u pall of viatCTeee

' spills into pan)

llere's an 1co Dage s edraws tho hoate

MAN
- (oubting feet into pan)
Alm. o099 . » .
} v HALIZY
Now whai can 1 “do for youl
}AN

HothingGee sl Juet oome in for a little repte 1I'M niking to
the stroota of calro Exhibite 1 oxpoct to get there lato
‘boni{;h‘b.

' WHIATEN
oh, you're taking the zhort cube

ASSISTANT
(Bntoring hurriodly)
Npe Whalon, tho international altuation looks bad.

Tichtonatoln and can Monlca &re mobilizing end thoy don't -

want tholr oxlilblits to ve nert to each otlieTe.

VILALEN
separato thon.

SECOND SECRUETARY

PR , 1

g

5.




he way wo alway

Ge

WHALEN
init between theme

put tho 1jr0oklyR Lxh

8 go do.
{Busino®s of

ASSISTANT
s beon woved four 5inB, 81T

porfurde )

the Brooklyn Exhibit ba
SECRETARY
£4led & pro'caat.

Yy, Whalel. Thoy!ve

Honroo Doctrinde.
WHALTN

javo W got 8 copy?
SICRETART

whoy won't vudges
somothing about &

yonroe poctring.

Yo B8ire :
WIALEY :
get the

a doctrine in the nousa e e e s NV mind,‘

1s therd
Yayor on the phonSe
) oG OND o CRETARY

Righteesss
ASSTLSTAEW
T chteonstoln and {an sienios exhibits 88Y tney must
thatt's £inale

mmdred niles apardi, 8w

Yire Whalen, i
ve vl 1enst five
v ALEN
¥ivo mndrod niden? he!re 1LAdines gebt ne
' reltgn iU svom LAN and puis
44 on he ad¥

ny 1ce pacKees

qalze bhis 1aitolese
o 2GRETARY writes)
“Lichﬁ:enamln ond fan ltonicd Erhibitse Ge rtl.emont Just becauad
youx bo12 cif pobilizing 15 no reasonh that I should melco
this place 8nd 1apgore UO00 up and axomine uy faoot now."
MAN

our footl
WHALTH

Ch == copmniab, el ?
- -0 SHCOND SECRETM{"I
and roads fyon hel ‘oypmmiter)
good mon to cauo to the aid of thelir

nyow is tho ¥ &
pid 1 =87 thet?

party. i
STCONWD SECRI TARY

No, bubt you wille
ASSZ‘ZSTAKT
now £ix Ertonial choy're naking an awful meas on ghe midwaJe
VHALEN
Bassing o1 £ho aldud ?
(Dicta‘bing
a...pori.od-thcy'n jmow what I mesNe

tOole 0 ety }116351’
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(an alara starts ringing with
an gwiul clabtere. picking up ohons, )

VALY '
thalen spoalkingd NollGeesih0? Mp. LaGuordia? Iasten, Butchess
Dootrins O nO A0ctrindee W)l have to do o casaorian on
Bpooklyn..eand nove her around in a fow 390L8e e e WOlle e s EXbonla
wants to be removed from Lithuaniz.

FIRST SECRETARY
Bolivia fram Bulgeria.

WHALEN

How willl do 1t%?
(Looks into phone)

le mung up againe 1'11 fix him,
(To SECRELATL)

Call him bocke...ond whon he engwors, hang up on hin.
(COORETANY burns avay..sho won't do 1t)

T4's four thilrvty..must relak. What!s next?
(itelaxos for a sesond)

' MAN
Pour thirtyl Do you think 1111 ever get to the "3Treets of calro"?

WHA LB
(HappilT)
jot & chance in “he world. Put all ahe does is thils.
(Basinuas of fan danco)
T11) tell Joveeoyou con g0 to see her (whispers to man who ia
on way out)
Tell hexr I zent you up.

SHCOND SECRETARY
(Business at phone)
Ttyo pot Ere Lacuardlic.

WHALEH
Give mo thob.
(Dvsinnss - takes phone end hanss up)
Thattll toach hiil.

(oRi0 SIUTSUUR looking PORLIGNERS
enter end come to attentlon before
WHALED)

VIHALEN
(in irritation)
get two more foot pailal

PIRST REPRESENTATIVE
No, NOo, RSESUeT “halen, our countries, they havo declared war
on each othar today. Iub our axhibits do not want war. You
must separate us. (Steaps Toot.)

VHALEN
Alright. I'11 put you on cie ond of the Pair and you oa the
otloYe.
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But you must nmule the ralr lalger. You put hoom on the Atlantla.

. PLIRHT ISPHBLENTARIVE
And heea o ho Poacific,.
(Ctecpy Toob)

Can't do it. ity tootsles uro killing me now,

(UL couoa on with wive)

{("he TVO HEPRUSERTATIVES ssiffen
in ndignasion)

FIRST IEPRESSHDIAT VL
ALl righti. ¥ub we ohall not b roosponsiblo i it happens,

(A torrific berrage and cannonading
is hemind, twush, Craahy, Crash)

, WIALEY
¥y God, wimb's thai?

PLAST REPRESENDATIVE
Lo0 late nowe It happonoed.

(Crash, orach, COpash)

{RUPRECLUTATIVES oush off in
op ,Joa}. o0 direcilons)

SECHETARY
(«’)nening wirt. Reads)
"Wolwe a T pariy cauing rroa valifornia.  that's quickest
way
U'ﬁ’ﬁumi
Takc this anowory "Shay waome you are.
(uhﬂa zw.‘? va3)
Wetre Jorunl bo anpandelot?70'1l B out thorn aoonl,

(Cranh, Cpash, Crash,)

wman TG KU Deeoner
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OPENIN' NIGIT

They say it's the most clegant show in town
In an elegant theatre too
The best place on the avenue
mm-mm m-mm :
It's the first all negro show that has come aroun'
And the music and words and jokes
Was all made up by colored folks
. mm=-mm mme-mm
They say we're gonna e in for a big surprise
_It's a change from what we know
: Cause 1t's not the old-time minstrel show
I hear that tickets are mighty hard to find
‘ Well, I've gobt two in row One
And we're gonna S66 the fun
Sister you and me
Are about to seo
how the cake walk should be done
How the cake walk should be donee.

o

Oh things will hum
A jamboree 1s cormencin'
You'd better core
Liverybody's welcome on Openin' Night
Get right in linc
Come all you ladiles and gents in
The show 1s fine
Tverybody's cormin! on Openin’ Night
goon we'll hear the band
- Play the latest rag
To the dancin! foet
Won't that be grand}
We don't like to brag
But they can't be beat
So move that 1line
Can't keep no jubllee waitin!
And rise and shine
Everybody's welcome On Openin' Night

{Bert)
Curtain's going up == Curtain going up ==

Right inside.




CAKGIVALK SONG

First point your toes

Then kick your knees to the cellin!
Thatt!s how 1t goes

Everybody's goin' to cakewalk now
Puff up your chest

To show the way that you're feelin!

- From Fast to West

Everybody's showin' his neighbor how,
Ladies, hold your gownfs)

Sway from side to side

Take a bow, and then

Start struttint' down

. When you've hit your stride

" Kick your knees again

It's bound to be the toast 'n boast of the country
- Just wait and see

Everybody's goin' to cakewalk nows

COFPY
from
Library of Coangrees
Fedsral Thoatre Projeay Aichives
at
George iinzon Univarsily

P Je
Fatiiax, ¥irginia
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npING-PONG IN THR PACIFIC"

(The scene 18 the bridge of & battle-ship}
narrow swinging-0oDors at the reale
LIRUTENANT 18 discovered calling men Lo
attention, 10 gailors are pusily cleening

the de cke )
LIEUTTENART - . ,
(Goes up=-stage ené salutes, & bugle~call 18 heard)

ATTTNSHUN!
All read.yt Admiral sturfit!

Repeat)

ADMIRA, STUFFIT
(Comes through door having aifficulty with
coat. He 1s 2 stuffy old gentleoman, W
fiuffy whiskers and gold brald and a row
of modals across his cheste Vears & very
natty uniform and a huge Napoleon hate

i'm 8orry, oy good conducht medal always get caught in thoso

swinging doors.
(Comes down and Lieutenant salutes hinm)
LIGUTENANT

A1l present and accountod for, Admiral Stuffitl

man enters and stends beside the

(51gnal
Admiral starts toO

Admiral, with flagse.
address the men)

ADMIRA, STUIF IT
M'Hooties == a8 you all know, we are about to embark on our annual

war £ames ==

- (8ignsl man wig woags, 4 tlmes coverins Admiral)
The honor of tho Black wlect Gepends up you ==%

' (Ssignal man continues businesa) (5 times)

welve got 1O fieht bard, clean and fier ==
(nome business, ané Admird in dispust,

takes £laga, salubes, breaks them and

togses them over the side. Signal man

exitto) :
Remember, therels to be 1o pitting pelow tho water line. As @
matter of fact, rhore's to be NO hitting at all because wo aro
using blank cmunitidn, dbub we!ll show our critics that the United
states Favy 18 next to nothing == socond to none.

SAT LORS

(In unison)

Yeahl Admiral stuffite. '
ADIMIRAL STUFFIT

Tet's have that old 1ocomotive cheer for the Dlack leete
(Picks up megaphone marked UeSeNavy)

STUFFIT & SAI LORS
BLAX FLUTT, BLACK FLERT, RAIMH, RAH, RAHI

YEAR NAvanczmaﬁman e wOTANY  STEAUL SsT=AML
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g from one © £ho ven)
LIi% xEEAﬁT

opall Wwe strip for act

ADMIRAL
ove?r pages)
yech

clear dec
LIEUTENﬁﬂT
2

Frash'.
(riips

ﬁere‘s ons oo o o ,
ah mogaphnos )

ar GOCKS)

(Belloﬂing Lhrow

al
hoard =

Clealr dsc
(Bcho 13 ncle

ADMIRAL
vobexrsde
Whatever
LIEHTEREET

e
- last oné,
ADMIRAL

Amaglngt
(Foghorn is poard)

mate

(nisse
Dismissedx
(Mecn disperse)
ADMIRAL |
(Grabbind phone?;- |
Bello, wireless operator‘k Got me Admiral yuffit of yhe Blus Tleabe
| (To L1outenant) | o |
1 wish we were playing Notre Demes Where's MY vook ©of ‘.Lnstructions?
((Lieu’cenant)
' 'Ifophone) :
Hello, wmffy? This i8 stuffye S&7 when do We gtartt Woen the |
(Hangs up¥
Lieutonant
Roady for orders; pdmiradt (Salubi.ng)
$ )
i AﬁmXRAL
on, I'11 yoke the rogulalr 65¢ Juncheone
: ' LIBUTEﬁKHT
pattle orders, gird
ADNERAL
Oobd where's wy pook of 1natructi.ons? Oh, * got 1%}
m‘f.‘.UT‘E}IANT
L0n, sir?

cleal decka")

¢lear decks,

that moanse

ver thab means")



. e've &

LIFUTENANT

y for action, Admiral.
ADMIRAL

iy the whistle.
no and rall and sharts ghouting to it)
thoy're off ==

(crabs PO
right, men 7 xick off, 1O 22 patter up =< I moan
that's nob 1% e just @ minute

(Thumbs wilcly 1n.manual)
Bow Yo aart & war =v oh, right vp in front

M ENCE q%@&%giodks right to 10ft and WP againo
(Threo explosiond are neam and Admirak grabs Liates WhO is
using gpy~glass
nat thpened? ,
| LIEUTENANT
ave them & bradside, 8ire
\ ADIRAL
- sounded 1ike gun=£1r3e
LT.‘EUTEZISANT

(st1l1l 1oo0kzing through glasses)
tg a blue fleot destroyer tw

v GoorgZe Admiral, there
the pord bow, 8irs

fo just &

.hat's funny

o points of £

ADUMIRAL

Oh, can T look,
(Tac es & asaes

) i )
Hello, marfy -~ stuffye 1 spy}
ant 3 turns %o 1ieube)

Boy, was he made
cppoush WoPHLY tolescopo)

" {Totices hOV quict 1%
say,s Lieutenant, jit's awfully q leb all ©

alreadyl

ve wo wong

LT TUTCHANT
that yhoy've run out ofAblank smunitime

ADMIRAL

rots a £ine now do you o

Now the
LIm‘TﬁNAﬁT

what'll WO do, sir?
ADMIRAL

e of Instructions?
(starts 1ooking throush 1%)

{Grabs monual)
run 04T of plankSe B=Rel=i ==
inz DOOK this == jt's ot everythinge

o)
«56700 —-Rlanchoée Amaz
LIEUTENANI

ot to fire gome thing sir.

por— o

P Pl
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ADITIRAL
0f course, I know that. How are the gun crews shooting?

LIEUTENANT
They haven't hit a thing, sir.

ADMIRAL
Good} Now I suppose 1t will be safe enough <./ Tell them to use
real shellse.

LIEUTENANT
REAL SHILLS, SIRIL?
(furns to phone to zive orders)

ADIIRAL
Sure. Oh bhoy this'll kill Muffy.

(Immediately a boom is heard, boat rocks, Admiral watches
through glasses, chuckles, grabs phone. Explosion, boat
rocks.)

Oh, a dircct hit.

(TO Lieuto) .

You better get that crosse-eyed sailor out of the gun room before
he does any more har ne

(2hell lencs, boat rocks)

LIEUT NANT
They're firing real shells at us, r.

ADMIFAL

0f course, that!s the sporting thing to do. WHAT??

Grabs phone)
Hello, Muffy? Stully == Say, what do I look like, & clay pigeon.
Aw, como on, luffy, I apologlze,

Ho's made I left a good Job on tho Albany Night boat for this
(Phone rings)
This haa got to stopl

Manhanéle the lifeboats! Batten, Barton, Durstine and Clear the
hatches! Button down your poopdecks.

~ LIEUTVHANT
(lolding out other phono in disgust)
Call for you, Admiral ==

ADMIRAL
Whatt!s the matter now?
LISUTENANT
Your wifel
ADMIRAL

(Into phone)
Hello, Babe = iiell I can't come home right now = I'm in the midst
of a manoever - but Gear, this 1s busineass = I can'!t leave now.
(Lieutenant taps him on the shoulder)
Hold the wire, Babe =
(To Lieut.)
What 1s 1it®

R SR T
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LITUTTHNANT
For God's sake, Admiral - the ship's leakingl

ATHT RAL
Who's fault 1is 1t°%

LIEUTENANT
The ship's carpenter's, sire.

AGIIRAL

Well, I'1ll teach hlm a lesaon = rub his nosse in it!

Raclk to phona)
Yes, dear = now whai were you sgy ingt? Oh, you've arranged a poker
gamo? What 1limlt?

(Lieut. tans him again)
Hold on a minute, d:4r ==

(To Lieut.)
Well, what now?

LIEUTENANT
Admiral == we're sinkingl
ADHMITAL
Shill I'1ll De back in a flash with a splashi

{Potnts to the phone)
The 1litil woman -=e

(Leans over the slde = gets a froceful of water)
By Geoorge, so wo are == Heyl Let's get out of herel
- (He starts for the door)

LIEUTTHAN T
Sorry,Sir, but the Admiral always goos down with his shipl

AITRAL
He does? They dign't tell me that when I toolk this Job ==

LITUTENATT
Yes sir - he stays right up herc -« on the bridgel

(Starts out-draws up z2.@ ssl utes)
ADMIRAL

-

The Bridge??
LITUTENANYD
Gad, sir, what courazel
(e exits)
ATTIRAL
(back to phone)
Look dsar, I'm gonna be a 1little late for that poker game. It've
got a bridge date wwww

BLACKOUT
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IEGITIMATE

I dreamed of the stage at the earliest age
When still just a baby at home

I dressed un in pleces of Ma's old chemises
And say a poem

I sald "Papa, I want to be legitimate"

He said, "VWhat kind of talk is that?"

I told my dear Mama

I've got to do drama

Lecause I've reached the legitimate age ' ///\\

And I Just have to have the legitimate stage
I simply have to be legitimate ‘ e

So I went to dramatic academy ' 7/

Where I learned how to bellow and chirp -

And to act like a floosie ' ’ S O

Or Fleanor Duse ' Rt
And just how xm a duchess would birp S S T e

I started to be legitimate that way /// e e e
But boy dld I flopl and _ A A I

I tried out for a part e - L
As I ran the gamut N\ B
The producer said "Damn iti" N Lo
She's pretty, but is it art?" \ s
So I cried a black curse on Equity \ o
And a pox on that first night thrill N7
If that darmed Actors union N
Won't give me communion
Some other union will.
I never will be legitimate
So I packed up my Shakespears and Thackeray
And landed a job in a fackery
Burnt my poor little unused makeup kit
Made ladles! garments woollen knit
And instead of a matinee hero
I loved my factory foreman
A Mr. Shapiro.
I was startled to find a bit later that the job had a
- little theater
We discussed as we sewed
And made plinticks the George Abbotts and Guthrie McClintocks
At lunch time no tlme for romancing
Grahan crackers and then
Graham dancing
And lir. Shapiro
My hero
Vas an expert on Arthur Finero. \ &L
I sewecd garters to strains of mnhaté&&%&«
Cut pants to the balcony scene
Stitched girdles a la Stanislawskl

'With a spotlight above my machine

S0 hard would I persevere

I was ralsed to the uplift brassiere
And soon I played ingenue

In the garment workers review.

’




Aftor glving up Ziegfeld and Minsky

I was glorified by Dubinsky.

The critics sald I was terrific :
They don't think I have any faults
They write that I'm worthy

Of being called earthy :
And some call me La Divine &chmalz

At last I'm on top place in wonderful dramas
And all I can gay 1s

The sctrecsscs way is not agents

But knitting pajamas

Just llke all those girls in the movies
I end up the star of the cast

Phough the technique I have mastered
You folks may call -=- unusual

Thenk God I'm legitimate at last.
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mo tho tune of "Loch LomondW,)

You btako the hish road

Cause wo took tho rallroads
And Steel, Lisht, and Power before you
vie made lots of proflts
And tuckoed them all avay
In the bonnle, bonnle banks
of Lock wall Strcot,

But

what good's our glonoy?
What cood's our dought®
Caupse tho Governacnt
Takes a hundrod per cent
And lays us mighty low,

Wo tuck 1 away =

They tale it away

Wahton dosten diston do
The CGovermment lays us low
Lays us nighty low, .

Thoy olng:

It wasnlt
Capitol that the Capitol put Capital up a tree
And if wo talko tho rapn 1ttll
Pe a egource of cndlesc glce
To all you scethlng masges
To watch us upncer classes
A3 Teeclex heckles
And Ici:eo plckos
On Arictocracles
And¢ Jaclkcon packs on
Another tax on
The Sixty Families

TH? THTIR COMNPRANY DINCS
o think you'rs radical, yes radical
As radleal as can be
t 1P the tax man had to collect
Fprom you instead of mo
your son-~ mirht be morc rational
AnG not ths "Intcrnationale”
And Heywood Frcan
Could start shaving soon
And bo nice and clean and pure
And Jlorman Thomas mizsht bo the shammas
Of Du Pont do Lo licure.

o
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wetvoe cloned e aboblos

SOLOISTS
and hocked our sablon,
The yaehi t5 pogun LO CeeRY

e vuslexts © -] avinie

i 5. 10 &\d»,’l;:’ »

UL aw
y teke it avaye

How can WO gving At when the

chancl and ratoly

o to that, £.00

- Good-hY
and Tache)

Ix‘armm}.l v o Hawod
ipro left £int in
a sotln,

Ang o

gur losh your'
fiow can WO swlng 16 when thoy LoXe it avaye

CHORUL 3
mhe finsnclers end monoy peors of tre lend

SOLOINT S

CHOHUT S vetre dovi
80IoToNe Just reep g-wnlilding and wrd ng o Lhelr nencds

C}'{ORIS".-% . wa kmow
Thoye's 1O cure bub woire pure o could £ix it

SOLOTEN S
wp fino

1 only ve were back in pyonty=ninod.

he beach 8% ratley's

Poserted G117,
Itts LAimo we barbed to Prays
And owr noew song

gonls

v4ill vo & uplues”
whon btho¥ tako

14 avaye

How con W swing 4t



a1y STRANGNLY ATTERD poYT O SO6D STAGE RIOHT
PR CONPAYY SIne

Tore o holcing compant in Caneda
Ard @ corporntion In vranil
Tach your wlih pernlarity
tje start another charlsy
Oh boyl Can vwo deduct.

pulld a hounasc and pive 1t GO the butler

Lot your yachb be in tho name of cook
74111 help youl r(%«w;mm.on

On Loyll Lan we deduct If you found a big foundation

groet Aoyl

viem the bex man's knockint

vie pogn empby stockin! we cer ghow to him

Gront vl

our abtorroy's talents

Gan reduce our balence 6o we o Lo lcte

e oan leep evading with the Lest of them

A1l this praciico retas us protuy good
coll your stocks to your rmother
tuy tiem beck £ ron your brotiLels

TR BIR PR ATOTI DRESTYED COUTH CROSSE STAGE IFTT

£a1) your sbocks to jour nother
puy them back from Fomd brother
Ihts (elicioas
Te1g colisihial
Ibte Goloveldy
Tt's deductible
ph boyl Can wo dacuctd
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*TUHE LAST TALTZM

Thisg 48 & nusber for the Hodern Ballet.

Twe Dange begins in

traditlon. Towards the

_ figure arises from the pite.
beoomes paral All the galely and

Tne Dance

yzed.

1yriclsm Aeparis, and 4t ends with the

napching off gtage in m

tha sinister figure.
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"WE GO TO THE THEATRE TO BE ANUSED."




RUSKIN
Well; what do you say, Cadwalladér, let's start a strike.
FULLER
What 15 the theatre_comiﬁg to-=- I'm done being abused.
o - ,_ . amRvIS .
I don't kmow a thing about art, but I know what I like.
- i |
And we come to the theatre to be amused. Didn't we pay ad-
mission?} Well, wé‘come to the theatre to be amused.
| JARVIS
Where 1s‘where it's.sévwonderful when 1t's romance?
FULLER
So far not.one single comic has lost his pants.
| RUSKIN |
Vhere are the glorious giris in the glamorous lights?
| | . ALL
Where is where we get 1deas what tp.do with our nights.
Didn't we pay admission - Well, we come to the theatre to
be amused. |
JARVIS
Ida wanna be intelleckshal
I wanna be sekshal.

ALL

"I come to the theatre with the heart and the eyes of a rapist.

JARVIS
And what do they Call me?

- FULLER & RUSKIN
WHAT DO THECY CALL YOU<? ‘
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JARVIS
Escapiste
ALL
that Maxineo and _May»

half the day,
1 when I'm watching the

1t used to be
Bathed 1n puttermilk
And I still get that thril

curtain rise. »
JARVIS

So they show me & bum that sits in 8 slum,

RUSKIN
And what does he do == . |
) FULLER
He ories ==
‘ ALL

Oh, they sing to me what Marx and Engels and Strachey

and Nietzche and Hegel and gchegoel and yablen and even

Doscartes meante
JARVIS & FULLER

a man, a man 11ke you and Me?

RUSKIN

" put what am I but just

~

n't take care of =--every dep
FULLER & RUSKIN

It does artment.

1111l take & well=turned ankle

You take a well=turned phrase,
JARVIS
And stuff 1it.
ALL

your invitation

When your ticket is
endant on the much too earnest

To the labor pains att

birthing,

2o




Se
FULLER

without scenerys
JARVIS
Here's one stage~door Johh who wont!t go rushing up
the alsle, .
To stand walting for little Lefty with her legs in lisle.
- JARVIS
Are you caming Cuthbert?
| . RUSKIN
Yes, cadwallade}, Itm done 'beinb abused.;‘y"
~° FULLER ' _ |
What I say 1s, ’ché human r ace is all right in 1’cs place.
“ ALL
But we come to the THEATRE to be amused.
Let me linger where the lips are gswoetest=-
so I'm a defeatest, » , e , -
I 1ike where 1it's pretty and 1t's cute and 11:"8 iig'ht‘

- and it's alry.

. - JARVIS
so waat do they call me?
FULLER
WHAT DO THEY CALL YOU?
JARVIS
Laissesfairye.
ALL

0HI It's theatrve night, 1t's white tie and teils,
Dine on pheasants and maybe snails, .
1 take my seat and wriggle until I'm sete

JARVIS

e el ¢ A e " . e




RUSKIN
Actors yelling at me
FULLER
"aaaaa, look at that guy he et." .
ALL
When the hero's name is Pat or Molshe
And when he gets exploltation indignation,
All I get 1s mass 1nertla,
RUSKIN
Without scenery.

(3 Girls enter, cross to Stage Left.
Baldheaded men to Stage Right. Girls
wave t o men - men wave back. Girls
and men meet center stage. Men gilve
girls money for contribution boxes.
Then girls exit left.)

JARVIS

Here's one stage=door John who'll chase no more
the prett, prettiy.

ALL
Because a girl's no more a girl the day she smells
her flrst committee.
FULLER
Don't buy gilk stockings.
RUSKIN
Boycott Japan.
JARVIS
Save Jersey City
RUSKIN
Ars you ooming, Cuthbert?
FULLER

Yes, sir, I'm done being abused.




ALL
Wnat I say is, the human race is alright in its place,

But we come to0 the theatre to be amuselewe==w

Se
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Younus #ay LN A B

imacio by Lee Vninor
Lyrics Ly RoLers 3. our

VERSEs Young uan
If you keep playin?! this way
¥ouill blow your x»ittle world to bits of gluss
Ghoange your hoxn
0 a thing of twisted brass
Young man
Yourro sure to crack fram the strain
“hors cortca a Timo
Whon Just an empty saok
an be tlio straw
That
renks
your
baok

Clitiws s Lord only knows Juct wiy Le was borm
Ho timo to larn how to read or writo
o sloopo all day bnt ho pleys all night
lio's a youny moan %1th a horn ;
do sendo Ay out Lrom midnight 16111 'morm
SAnd Just as long as tho song is played
e deoan't caxro AL he's avor paid
Fotg thint youns ran with a hom
vhon he's sonding
Yo (008 Lo notos
i,m: hiemis will nover play
Yo koaps seixling
(ut Of tiv (401’1(1
‘md far o
S0 A€ wou lamr a Hune beint' torn
Jr nt 11k o 1ifo that's beon ripped apart
From way down doep In hls soul and lwart
- Zt'a that young ran
with a horze

AR I
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TATAYS GOE o JUR . | E

(Az tie eurtaln goes wp the orchestra musle blends into that
! of & plaro rewrs fer in tio distavces 36 ls a summer evening.
Croupedd arcund furmmlture thet i stenddne In the mliadle of the
street tiere le o famlly. This fenmily ras been evicted for
: noperayont of rente After o count of five, a bundle is throvn
out & coor, Tre Plder Cister runs forward, picks up the bundle
and carries it Luck angd puts 4t with the rest of tho poasesalons.
The Lendlord who 4s bohind tho door makes u check in & Look he
18 carryings Tho door opens and the Holpoer cones out carrying
a chair which Lo pubs dovm with thie rest of the furniture and
goes back to the house.)

FTLCRD Ias that all?®

LPER That's alle | » |

1
NDLORD All rigiat, cloan it wp and tphone tho agont 80 he can rent 1t
right now. :

(HELPER leoveo)

OTHTR (vho bas moved ovor and 1a sitting in the chalr) Couldn't he
nave waltod fust s little while longer?

[OUNGER 109 (ecomlng toward The LANDLORL)  You cant't put us out into the

street live fhls.

NEIGEBORS (8o of tiese nel:hLors are sl wincows anc others have been stande
{ng in tYo abrest wetellng e ovletlons 4% this polnt they move
toward the LAY Loib., Thelr coaversablon ls Ad 1ib.)

PINGT BRIGLDOE  Cive hin o Little wihlle longer wlstord

LLCOND WLIGERGH Tley're honmab, docont folls, thoy'd pay 1L they could.

TEIRD WRIGHBOK Haybe (N4 TD breals in)

- LANDLORD Yerh, marboe “his zign da going up rliit now.

(The pilano rmale remumes in the dlstance and the crowd elowly
disappony inbto tholr various horieg. )

(LASDTORD comea  down to tho nmother. Thls Yandlord 3s by no
meang n Sivon Loproo. lis is sympathictle and kindly.)

LARDLOARD I'm sorey lady, bub I rave got to pay taxes end I can't pay
then with empty epartionts, J've got to get along the same
as you and thero io nolhing elso 1 can do. (Ne leavos)

(A nel-thoring DOIGIYUPTR cories on hurriedly from astage
loft. lo nmotions for TRULY who goes 0 him. He speaks under
his broeath)

coemrey R Fah Tresty, socoone waate 1o telll to you aboul your Cld Ean.
Nole, QO =% PHbIR {40
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4 1111 be ri nt back
(Ihe lenves folloved by bie SROREIIEFARK

GTR SISTRR (Coming Lo hor mothior) bon't worry Hom, everytning's ¢oing
o be all right. =

FH eIeTTR aupe 1t isl

0

lethor Vomen from one of

-
1

the Vindows 1111 toll vou whabt, way dontt you and the fomlly
corie up for dimner K tonlight? X am surs there is enough
Lo Fo rounds et do you say?
Goge=  (0gh lion, you £00 evorything!s poing to be all right.
vhy we'ra golng HO have £ prand  (breaks off« Iiis mobher
1oois ob him and weble to face her he stopo and moves
de jpetodly aom BLarte There 1o & sudden ory fron offf atage

Y ol Comid (Pl rung on pherce Yhe fanily gather around
Tor. Thers in exeited Ad 1lv convorsation and tls fonlly
Jepsrn In varlous girectlono.)

vantt forget th meat and bhe €000 and dontt Torget the (she
sbonn spoeidng Tor the fenlily 16 (000 sl sinks into the
chalr, quictly crying In Ler navpinens. Ehe sturts tie song

| LI

capnts 06 & Jo')
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Poppats ot a jJob

Ain't it lucky - ain't 1t swell

I pran &ll tho way home to tell

Tim so hanpy it's just like ringing a bell
Pappa'a got & Job _

pPoppats ot a job

Do you know just whot thios meana

There!ll be soup in the soup turecons

AnG today wo can say good-bye to those beans

Iot's toll the nelghbore the news

shout it zround the block

Poppn bay talon his folls out of hogk

¥ow we coan sing " .

Nome &Swect Home onco moOre

vion't have to chaac ¥r. 'olf from the door
- whose o0 « Our Goor

te're gonrrs lave e door-for

Poprats pot & job

vhot g feoliny it will bring

shen hets working a men's a king

ror, when &£ll's sald end done, the job is the thing

and roppal's pob & Jobe

Is it cleaning streets?t
1s 1t cubhing moatn?

Is it in a shop?

s 1t peddling pop?

Ia it on tle E1?

Iao 1t with rachines?

' Ve to 8011°%
Is it Aiohin~ boang?®

Ia it A and 7

Dooa he ais 2ll day?

IB 1t B‘Iﬁ"l?o ?

O Welede

jw
b
Q
@
<
ke
£

Vo ocaren?

Why ahould we rake & fusa?

As long &c ho's got work to do
Thetts pood enoush for ua

it'e wenderiul for usl
vapnificent for usi

Thecl




Poppa's ot a job

(o) “ouldn't let that boss refuse
How could any man ever lose?

He suaild my baby sure

And Poppa got the Jobe

Poppats ot & Job
e can hold our bhead
Lool: the neighborhoo

neods a new palr of shoos

g up high
d in the eye

Itts so wonder ul that I've just got to oIy

o1l have our bath
,¥ Library on the 1
“hon I have to ;o, I

asain
cor '
von't have to o next door

won't be cold anymore

waan the boy friend

comes to call

vintll find it nice and wam in our own private hall

tvhose hall

- our bhall

Vgtre gonna have a hall - for

Porpats zot a Job
v, yoppanthau = giv
noi- your budget 1s 1
o111l be paying you
Foopa's got a job

Hey burgatroyd
cay Mrg. OVRourke
iolg ve-cuployed
fic's back at work
wpots back at work
Popts ro-omployed

¢ a chzer
nthe clear
income taxes this year

Fothert!s back at wo s

Junt a minuts ago

I heard bthe 1lttle g
Pop ic back in the ¢
yopa travailloez?
ey, Wre. Levine
tidia hear about pop
0, whaddaya mean’
515 Lack in the sho
teha talkin' abou

L]

i

-t QJ‘

1
o
3

2
IS
3

3

T

<

P

irl say
ough
?

D
R

nopte a~weria to-cdayld

7ol you don't have
O ® :"‘.‘.‘ » 0 .I{ L]

{0 shout

'as ho really gob work?®

Ta he zx getting hls
ves Fe'n baoek on the
‘né he's starting te

pay?
job
caTe

1:sag 1a, can say with jJoy and gleo
O

Tha ur ocld man has

beon ahpEprbad absorbed by priguald
industry

By private industry?

2y private industrye
Whoel
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REDD
(Gets up on chair, ALL gather about him)

There'!s somethling
In what they sald
We'll be out of the red
Looks liko it moans there are good times ahead
I'm telling you =
If he got work to do
There!ll be something open for me and for you.
CAMPBELL
Me too?
REDD
Yes You, and You and You and You.
ALL
Ah = = = = « = =
Papal's got a Job
It's the time for festival
Work is what we like bost of all
And with labor then Pop's the neighborhood King
Every body sing.

Ah - s m s w e - J—
~ a1 g

fiom %‘

i COnENEE 1

Papats got a Job Utbrary of SIRCEE
Fedsra!Thaarﬁ*vsu;h”f_ . l

Papats got a posltion

Papa'ls re~-cmployed
Papa's been absorbed
Papa's got a Job

A jJob, a job, & Job, a job, a job, a job,
Oh, Papa's got a job.

FPINIS
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ACT 11

LUCY
HAGID:’E 1Y FINDING YOU HERE
PIRSPIRATION
POPYS A COP
LIRGE
Couy, FCR ACTCRE

LOANING OF & HLHCVEL

BALIAT OF URCLE S8AM

cney
from
Likrary ci Gongmass
radoral Thoatre Troast AIToives
at
Gecrn Masan Ualar iy
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GOT THAT TUCLY TELING

Scrub that wash

Push that iron

cerub, b, and keap on serubbln
T™he cloti:ea neod rubblin

The wasgh necds tubbin

Ctareh that sheot

Fola thet pleat

0 sloter, keep your fingers erossed
Tie swoepstakels due todaye.

Tiret vou hold the sheet thia way
Tren you fold Lo sheot that way
Tron you gotta sprinkle

And rou iron oul a wrinkle

And “hore's no tine to delay, Oh

Come sicter eop vyour flrnsera crossed
™a gweopstalko's due today.

wo raloed a dine from everyono in the place

Arnd bougcht a tickot on the Irlish Cleepstake Race.
I'an, 1f tlat ticliet comes acrons

Yiotll buy tho ticket fron the boys

vo'll bo hrappy if we hit our luck today.

e fuburets »3ding hirhk on a Lhiorso's nose

If wo win we'll own the plece wiore we wash the clothea
It %w1ll be tho best lawuiry in the town

Yinges up and the prices dowm

Got a feollin' that we riruck our luck today.

R A

SRS

cnet 3t ont Jovd

Tel. tYe voril It hot A
Tolephone the Teup lent clover work 1s over
Cause 1've ot thet lucly feelln .
Glddyen hoersce

Gonna viin tle pot

Gonna thirow awey my 0ld teeth

ot some old toetn

tause I ot the lueky feeling

Yo tira for slavin!

Yo usc savint

Causo the flags aro vavin!

“roub 1t out loud

Took at what I've gotb

Gueas I rmat have eausht tho hatit from & rabbit
Cause I've got the lucky feelinge
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LIAGING MY FINDING YOU HERE
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, THMAGINT My PINDING ¥0U HFRES

(piscoveT voy and girl in pooudo romantic sotbing.

Imagine mJ f£inding you nere

The touch of your nancd makoes 4% clear
No ivory Lower nalden

vl golaen nalr cascadin?

piepalring of & broken neart

put sefe in Ty &IM8 from the gtarbte

I thowhb that to uin you 11d need
A lance oT anfiry steed,

Dring pue the puried treoasursé

alay aragons et your pleasure

TFor that'e the way the stories roade
But here You aro

ma 1 raejolce to pee your face

Sy day drecamd have gone
pig I lmow XY heart waosn'l wabching them g0°
The sound of you erancd them

(Chorus pehind skrinm aings)

ctars ey prook and crack off In ppace
The sun can koep on cranging 1t8 face
put hearts 5411l go on yearning

vhile e world 18 purningGe

Lwoky oivk an¢ luckier boy

Go craln Lhe cup

-

Leave 10 crop Lo gwallow
rartiel iove is hollow

Tind $he path anc rollow it up

Boy singst)

(Lights wirdeh roveal & WOJ and girl a8 i sponsors

in & ﬂodlck's fountain) Girl singss

Iaagine T finding you norel :
The sound of your volco nakes 1t clear
1 dreancd 1y 1lilo cindoralls

Tnhat ©80Me romantic folla

viould cOvie and swecp 1° off my foeb
Then you Caro along dovm the atrechb.

The moon ab Capri might be new
And shine on a sea thet was blue.
This roon 18 made of licon

And 1 an contont o be ON

42nd cxpeot with youe

yho c¢aros about

Thoe time,

The plece

1 toucl Jour Trand

. Lar



My day drears have gono but I kmow
liy heart wasn't watchlng them go.
The sight of you,crased them

The sound of you repleced tlomn
¥rat miracle made you appear
Imagine my firding you herel
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" PERSPIRAT ION®
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" PTRSPIRATION"

ANNOUNCFR

(Appearing before curtain) S
Ladies and gentlemon, for the past year over at the ler-
cury Theatre, ir. Grson Welles and his lerry Hen have
been putting the theatre through a strip tease. Others
have follovied hlis lead, and we have soen a stream of
productions done without scenery, witho:t professional
actors, wlthout orctestra, and in somc cases wlthout
audiences. It is with this last in nind that wo are
presenting the ultimate soclal opera, written by one of
our WPA composers, Hr. Marmadake Schnocke. It all came
to him in a dream, and he arose and wrote it down on
the back of a 1l4th Street eroastown transfer. Mr. Schnock
- called his opus, Sweats. There is no censorship on WPA.
The new title is "Perapiration". Ve thank you.

(A Picket walks across in a spot, saying

Act One. There is a roll of drums

and the curtain rlses on a completely

bare stage. ©Sixteen stagehands push on

& plsno, six more bring on a piano stool.

Exeunt., Fnter Iir., fchnook, the composer.
- He whistles plercingly)

Hoy, fellers, cone onC@ile=I'ihe curtain's up.
The principals entor end stand left.
Placards are lowored, over each section
Over the FPrinclipals; Blll Smokestack, a
worker in ea buttorhole factory «..
¥ill and Bessie, also buttons and button-
hole workers.. Ir. sipper & union organi=
zer. Over the (Composer, & sign saying
Compoger. Toey are drawn up a-aln

Folks, imacline that you are n Struggle tovm. OCh, don't

Just sit tlhierec~-- -0 on, imgiine ‘t. Those are the walls,

that i3 tre ground, that ia Lhe uky. Get 1t? The sky is

groy, with probroly thundersnowers later. The Company

union are standing around the yeards, dlscussal ng life.
CHORUS

i oom hoom whigtle cres'.

Doom boon whistle crash

Iifo is strife

Life !a strife

Tuts screws bolts

Nuts screws bolts

Nuts screws bolts

Nutsl

COMPOSER
They rmutter to show discontent,



CHORUS
Hutter mubter rmutter mutter
Mubter mutter mubter mutter
Mabter mubter mitter mutter
rabter rutter abter natter

COMTOSTER
Geo, follows, that's swelle

CHORUS
DLd you really like 1%, iir. Schnook? Thanks a lobt.

COiURER
Well, on with tho showW.
Tnter Tessle, fealing awfule
(Tessie conters, looking awful)

TESSIE
Ttt's terridble == I work ten hours
I worlk ten hours I repeat
Now I'm througi work and on my way to meet my
Fella Bill cmokestack.
And by mo hurts the faote.

-~
.

COMPOBRER
Her friend Besslio comas oub of a s8idedoor.
(Two of the chorus foym & sldedoor)

BRSSIE

Lello Tessie == how goes 3t with you?

TN

T},'lufw L.
Lou=ou=0u=8Y
BLOLTI
With me it's terrible too.
T just asked for & ralage from ar. Bankbook,
But e wouldn't plve mo noulilng out a blenk look.

CONPOLER
Fnter ¥1ll end D1ll. Things are hurming along NOw.
w1 LL & Bl LI;

Vie oughta balie sono action vio oughta teke some actione.
Syncopated)

pil1ll Hello, Will.

Wwijll Hello, B1l1ll

BILL
Tesslol Hello, Peossle.

WILL
Bessiel Hello, Tessle, etce

Do e Sy O o




CHORUS

Billl Hello, Willl
mocsiel Hello, Peosslel
1111 Hello, Billl
Pessiel Iallo, Tesslel

Tiollo!l liellol Hellold
Hellol HKellol Iellol

Hello} Hellol Hellol

(A pleket enters saying Scene Two,
followed by a plcliet saying Aot
7?wo is unfalr to heb ¢ne)

COMPar It
In the grim and whirr of industry's machines,
Love lilke an eternally white flower, bhlossoms.
(7ne Chorus all lean thelr heads on
ecach othor's shoulders, humming)

TESSIE
then you're near I'nm feeling physical.
The touch of your hand 1s apurodisical.
I also like you in ways thot are mental =
Put that is puroly incldental =

BESSIE
By me it's likevwlsa.

(A pilcket entors, saying "THIS CFFRA 1S UNFAIR TO VFRDI")

BILL
T apam of a cottage with a padio end chintzes
¥here yon can cook ne 8016 nice crheeosze blintzes
For you in liero tiere's an inflamatlon.

CEORUS
Thatts tlie propeor propaganda for propagations

WILL & BILL
put with prices high end weses flat
Lol can we co aboub thate

CHORUD
Tl atts what L woent Lo know, also

vrabtll we do=-wah do-weh 4o
Yhat'll we do-wah do-weh doe

CONPOSIR
Gee guys, X don't knowe
(To audience)
They're in a tourh spot.

BINSSIN
It's awful = a = &8 = & =1 = neda

BILL
oh, Lord what'll woe do?®
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ALL
Oh, Lord it's awful and
Ah=gh=gh=ah-ah-aha=-ah

MR, ZIPPT
(Coring from behind piaeno)
=a=a-akorchoo! There's a draft in here somewhere/

' ' COMPOCTFR
Terrible sorry. :

He closes piano 1lid)
("o Audience)
Foerets Mr. Zipper the union man. -

: ‘MR. ZIPITR -
What's the matter with you all?

CHORUS AN
We'lll tell you what's the matter with us.

CHORUS
Tessle Deassle S ‘
Dessie Tessle
Tessie Beassle
TAIK!

BIFSSIE & TESSIE
Our boss 1s simply awful ' .
His methods ore unlawful

He's worse tran Czar Rorwanoffee

He's a mouiser= he's a gonofee

CHORUS
Thatt's tellin'! 1t that is, -
That's yellin' it that ise

That's spellin! it
That's tellint 1t
That's yellin'! it
Tl]at is . ’

CONPOSTR
(70" Audience)
That ncans they don't like making buttons 1ln an open shope.
Trey're golrs, to have a closed shop == wlth Zippers
(Inter two plckets holdlng their nose,
followed by ir. Bankbook

MR« BAVKBOOY
Yow boys, you're got me all wrong.
Being a plutocrat isn't so funny--
After all what have I got but a yacht and a lot of money?
When I'm orying to make ends meet the proletariat
Acts just like I'm Judas Iacariot,
I'm not=- I'm artistic--~ I want to play my mandolin,
Instead 1t's trouble with the workers I'm handolin'=-



MR. BANKBOOK (CON'D)

You innocent lambs are talken in by every big and little "ism",
You don't want to appreciate the virtucs of Capltalism,
(The Picket faints, and 1s carried out

CHORUS
No use talkin'=~ wo're gonna strike, strike, strikee-
(They begin singling the triumphant song.
As 1t reaches tho peak, all the stagehands
loave their corners and come forwarde The
Composer stops puzzled)

STAGEHANDS
STRIFEL
(There is an embarrassed pause. The Composer stops
playing)

COIIPOSER
.~ You're stagehiandsessssyou're not in the show.

SPEAKFR TOR STG. IANDS
cure, but for six months we beon sitting In the wings, sitting,
with no scenery to shift. Tonight your song reached lMr. Schnock,
we'lrc strikinge...for scenerye. ‘

MUSICIANS
And what about us? Muslcians with no music to play. And on
top of that, we gotta sit in the pit and listen to yoursl
Vle're on strike = for musicl

MR. BANKBOOK
And what about us? No costumes-=-no makoup=--~ some day we'll
play Hamlet in outfits by llart, chaffner, and Marx.
“Let's present a united front fellows=-- we're talking out to.

. ALL
Sureg
Mr. Schnook 1s unfairl

Mr. Schnook is unfairl}
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POP'S A COP




POP'S A COP IN JERSEY CITY

A } JARVIS.
See what has heppensd to my next best eye

L cop
Me, chmy
| S COPrs
Where? When? Why?
2 cops
Boy what a shiner
There ain't a finex
JARVIS

I've got a girl who lives in Journal Sduare

Fatherts there

And for me

He 1s no?

COPS
Discrimination

JARVIS
Itm golng back to get her

(H)

Gosh wyou'd better let her be
| JARVIS

Not & chance -~ thls gal can cook
And I'1l get her - hook or crook

Won ls me

cor
How come?
JARVIS
Got the brid and bouquet
| COPS

Lillies and lace

COPY
: from
Library oi Liongrans
Faderal Theatra Srojens Alohjras
at
GGearge Mexnnt Uinlvargtly

r...‘-'~§.-' Bhie .l
ot -tt’f., Viesfeaonca




: JARVIS

Everything was okay o
| COPS

Right in its place N

JARVIS

But her post!'s a cop in Jersey City
And I'm in the CIO.

coPsS
Whoa

JARVIS
Vie won't wed

COPS
Not you

JARVIS

Wihen he learns my view 1s

COPS
Red as the rose
JARVIS
That of John L. Lewls |
Co?8
Red as hls nose
I RVIS

Cause her popper is a coppoer fram etoc.
- 1l COoP
Take me gun - you'll find iv buckles on
2 COoP
And you'd best slip thdse trass knuckles on
| JARVIS
Why®
g youfll be in Jalil for a ygggs
1l cop
He's a pretty tough guy

H

3.



corS
fobody sheddin' a tear

JARVIS
hat ea I & uwnion man or eam
I to view this panorama with fear

. coPS
Well it's a dangerous game
.  JARVIS
Dear oh dear -
P CcoPS
What a pityd What a ghame ]
o JARVIS
I gotta go
- COPS
Better stay
| ~ JARVIS
got a sweetle waitin?
coprs
Water and bread
JARVIS
can't be hesitatin!
COPS
EKesep duckin' your head |
1 COP

Causé her pop's a ¢OP in Jersey City

JARVIS
But I'm in the C10~

- GIRL
1iy baby come ovor the Hudson
1ty baby come over {the sea 1-0
Rut don't bring your leaflets
noeuse poppa Will beatb

Let!s be graceiul

Dear Please pronise :
Or you'll get & face full
Like Norman Thomas

Se
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BOY
Oh baby let's sail to my country
Where LaGuardla won't bodder you
Like Pprankie Hague
Where they road pamphlets
Instead of Mein Komph
Let's get goln!
You'!ll join my local
'gagse the local boy with the loecal
gir '

| Always makes good VIR
I can't go
'GIRLS
Dear me, no
VIR
Father's vigllantes
 GIRLS
Better beware
VIR
Will greb me by the pantles
~ GIRLS
Her only good pair
VIR
Cause our pop's a cop in Jersey City, etc.
JARVIS
So =% .
} VIR
Run on home
~ GIRLS
While the goin's good
VIR
Honey take a powder
JARVIS
Land of the free
VIR
You end Mr. Browder
JARVIS
Sweet Liberty
GIRLS

Cause our ddd's a cad from Jersey Clity
And youtre 1n the CIO

4.
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VIR
pop thinks you'ro a dirty forelgner and he'll get
the sheriff, and coroner, too

GIRLS
Youlll be in Jallfor a yealr
, VIR
Afer you
o GIRLS
Kobody sheddin' a tear
JARVIS

Sweet cookie ‘
jots a bluff, when we geb through with him
Folks won't have & thing to do with him

VIR
Oh. [ X ]
GIRLS
Dont't be runnin' him down
" Vir
Is that so?
GIRLS
He!s a lad that goes to town
. JARVIS
8o fly with me
GIRLS
NO = INOesese
VIR
Cee it's safor not to
GIRLS
Make up your mind
VIR
But I guess I'vo gotta
GIRLS

Love is so blind
GIRLS AND JARVIS

But youx pop's a cop in Jersey City
VIR

But 1111 join the CIO

6o
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QUARTTTTE s - : S RIEEINE

¢h the “levated Hallway is no more
Cone 1s tie train where firet I pressed my Mary's glove
lesve v javae and twite our tears togethior

In wenm¥ry of the vesterdey we love

CHORUD ¢

(icodbyra, ¢ooadbye to yring

Lo awoot Bofore 1% warn Uprdng =7~ Joo o

Viay bacl: whon folks hed dinlng rooms

ind dco=croom was a Lroab

I cry whon 1 recalldld

The coflec=;rinder on miy motlerta wall

Vhen dors were glow and sweodt, before the A end ' rold meoat,
CHORATLS 3 SRS

¢h the yesra Oh tl:e lossl R

Ch tre ole straw bat on tlhie Lorae

{culo)

Goocuyo Lo “lara low

Ang to tie iotgonlasn r ¥ids I loved 8o wellll

But most of all, soodiye comxibre ’

Doar old | ixth Avomie Tle
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Oh the years - oh the loss
Oh the old straw hat = on the horse

A pox on the machine age

And a curse on the inventor that brought you low

" You was a good girl in ybur day, but they'ré taking you away
And 1f ya gotta ya gotta go | | |

If ya gotta go ya gotta go

Yes if ya gotta go ya gotta go

Iet her go, let her go, God bless her

Where heaven's trumpets blow
You can run the wide world over
But if ya gotta go ya gotta go
Oh pace, pace, pace, pace

You can run the wide world over

Put if ya gotta go ya gotta go.

Mlserere, miserere, miserere

Miserer, miserere, miserere.

(AH) Oh a pox on the machine age

Ahd a curse on the ilnventor that brought you low

You was & good Q;rl in your day but they're taking you away
And 1f ya gotta go ya gotta go

Goodbye forever If ya gotta go ya gotta go
Goodbye forever If ya gotta go ya gotta go
Goodbye If ya gotta go

Goodbye Ya gotta go If ya

Goodbye Gobta go ==~-= ya gotta

Goodbye Gol
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LUHOUNCTISNT PON SYETCIT

A controvorsy sboubt "TA jokea Yac arisen in
tho ﬁewﬂ 1atoly.' chould trey be allowed to Cle a
natural denth, or should they be perpetuated as &

pomarieable nov trend in fmerican Lwnor?

ve, of the Federal "heatre, feel that if the
WPA joke s to dle, we certainly should have the right

to arrange for the funerals

to, ladles and gentlemen, with your kind pore

mlssion, wo will now put & few of tho current favorities

to mﬁto

e ———— A S PR~ R . o .
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neorm  PCRACTORSY

tm exit of APTATIR open whito.

TIRST WIPT on couch, end
LOVER discovored beliind Coudch.

f
PIRGY

FINGT LOVEK

Oh, darling, I'm =0 LGPDY.

I'm crazy aboul you.
TIToT TOVTR

men around, stepo on couch

and laans OvVor hor.)
Aro you sure youwr hashand won't come back®

(Cl man o

?ﬁﬁ blows whistlc. =

Iontn at vateh, ze%s up ond

nhanhe L(: “Y,.b TJ' 8*:!’3'“0 ettt

“7”w1tanooaslv, SoCOND LOVER

antarse lunchzs Timo Clock

una nlac¢co hims: 11 on c¢ouch in
ilﬂ the san? rposlticn the

.I.’ o1 L()V R held.)
CCOND LOVER
(/uﬁustip" positlom )
1(.. uirl

‘,w—«. n-’m”
ISR

Carry on,
PIOOY NI

("ho has held hor position
¢ yglthout moving.)
Ton't bo silly,.dear. Of course my husband won't
comoe backs '
S°C0ND TOT R
(olicved.)

That's all I want $0 kKnowe
(rtanhy mating prosionate love.

vhilotle j) Ko prfod™
&S0V LOTTN holds npoaltld

WIS risen oxiis L., as

TApra e
RPN

- Lvl’al. ke
e .-lJ« uI) Ve I‘“ 5 COn1CY on md croases

har
’ SECoND VIFE
(Oon crossinge.)
Yow 183 he?

STINESI
(xita,.)

WIISTLE

- cog
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SLCoND W
(Cocs to couch - tales scme positions)
Tow much == just how much do you love me?

STOMND. LOVTR
‘haro 1cntt tinme onduch w=

(TI?“VW/P;A iooks at wateh,
wa vhistle.

B sond lovor ariscs, starts

to exit L.

Slraltoaneounls, THITRD LOVIR

places card in "rime Cloch,

sunches it and +oken place of

STCOND LWV“R on couch,

CUOCTT LOTTY, on axlt,.)
Another day, anocthor doilar.

THIRD IOVER
(Todzes srme posltlon,)
Tot@uyc‘hooo.

("hero's a knock of I staze.)

STCOND WIFE
le de, my hl’l.. [972] '

™rTeN rovTR
It wae darn nlco of him to 'mocks.

STCONT WITTR
tulck ~ hide In ‘ha¢ closet,

neIsan LOVTR
(Zoing to eloset dacr, aagrily.)
at's whore T cnhond the best yoaru of my life.
(Lo gc:c intn tho closet,
F1007 TUOBAYD enbzps.)

~ PITAD IMUEDAND
(Crecszos by the thwo clock.
Kello dear.

TP TRTR
TG == UG == U7 == USHe

PIRET TTULDBAND
(Nealizscs oversight,)
Oh, shueksi :
(JO“a Yack and punches timo clocke.
neturng to UTICGID WIRT, with extended
ar. s
Well, dear, how ars you?

STECOWD TTPR
(1™ end HUSBAND go to couch
cnd site)

26




& C O uITEn
o all GaYe

Oh, I'VO poen 5O Lonesom
FIRST LUSDAYD

Yy poor 1ittle wifes
qoGD WY

pid yoi have & nice day ab the office?
{67 RUSBARD

wWoll, you ImoF===
v o bicwsy F inhl LUCBARD oxits and
hoa clock

(s
& GO UL BAID THTELD juabield
5010 posi‘nion.)

andG takod
SCORD 1LUEBATD-

14 LhinGe
(vnistle blowuie PRInD, LoV coues from
cloaeb, wipes brow and oxitse on crcaés

says==

The soame ©

PLHTIRD TOVER

Clouzeks, closotd, always closctde
&TCONT W T

$11l bes YO vorl nard oll €aTe

(whistlo plovg, & 00 wI: oxits,

0cs Lo couch,

THILD W T, ONLOYE, .o
arranzing horaelf cpeiullye)

=~ fel
oG o vl

piins WIS
thall nat youo soaathing to cab?
SRR 1081AND
wos Tenr, T 27 protby hunsrys
T 1168, e stnrks Lo ex
A SWIRAT {rom tno closat)
waibt & miz}um- fhope! 8 man 21 this room
YGRS WIFT
Youtro ronls T,:0aT, tnherols NO ONQ e~
(anotucy SenaZE) ; : -
- in 0 closcte
(covers ber mouth)

fHmm TITORE pE

& OND 1,0SBAND

pentt toll M@ ———
(cpabs guon fpom toble, crogsos tO closet)

Se



STeMD T BAYD (cont'd.)
(Pulls out his gun and ;oes to
clezoet,)

Cone out of thore, FOU == ONO == {70 wa=

(T 77 TPER looks at wal tch, then
blous vhiotloe

THTUH [UGBATD onters, punches
cloziz,

m:COuU NTUSGAND hands gun to hin,
and exits,.)

THIRD FULTAVD
(Asowming saune poaition,)
-=- threel
(FOTMTI TOVIR t comed out of the
closote)
50, you snnto in tho eloact == Break up my home, -
will you? Tolze that -

(Phot.)
-= and thot,
(ithto)
= (i) shoots,.

JUURTHE LOVER sbaszgers.)

FOOURTO Lovnen
Lie got mo == he 50t Me ww=

DOVRTE LOVER 1e about to fall when
DINMTRERPTR blows whicliioe
SARTH LOVE ¢ sabers with
SOTRTH WT"K, takes his place,
suafy;:r’rV' Te femo way.

MR L;\“u exits, with
.L“I‘;l]/ NJ.A. ..l-)

- ' TIVTH TRVER
we N0 £06 10 www-
{IIf £alls cnto couchs)

THIRD PUSRAND
They'll never get mo == they'll never get mol
(le runas off

T"n‘v*\frv W yT',\v;-
(Bohind couch, bending over hime)
Oh, Carlirr, aro vou hurt?

FIPTH T.OV=Y

(rettins up.)

No, = he missed moe =
(30Xlds ont nilec amag.)

Camo on, let!s not wasto any rnore tilng.
(£137 eomes arcuad, and o 2img -
Just as 1Y start Go cmbrace,
LIEEE PR blows vhistla.

de



Se

IO LOVER - (Contta)
(Bland:?d with whictls is Factory
"’L.llﬂ..tue.
CITER LOVTR ﬂtarta £0 exit, and
5,:1:73 - )
Garlic, garlic == aluays garlic.
(a..,-uitﬁ')

POURTI WITE
{cits dc:rm, - takes off shoes and
gire tclc-
TINIWE LR punches Clock, =
lonks over tovard her, and
gtarts to sneak up = talking
his coat coffe
ST geos hm, - scrcwas, -
as LOVILS and HUSBANDS all
enter and whistloe)

cory
frum
Library of Conarnss
Faderg! Theatre Prelugt seeitiveg
at
Georgs ifngan intrassily
Falrfex, Viiginia J
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LIANING ON A SHOVEL
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T,OANINC CH A SLUNVRL

+girs not plaln 8very dny hoys

nh 1o, not ve =

e are the 1eisuroly playboys

Lf indastyy

fnge coaous 1ittle WPA boys

o fpanizlin De '

The Ropublicans snsist wolre gAYy dacoelvers
meip ancoer 18 80 teorrific ‘
vhile the other workors clave nway lllkze beavers
rhoy uoy we're Lersly - gsoporific

2o tonl~ht you can ¢heect us

As we'ro secn in ihy GeQele prospectus ===

Fops vo stand asleed all day

walle .le shooed the flles away

e funt waks ud to et our poy A
vihat Tor? ¥For lcaning on & S8NOVel eeee
in the-lorast the € € C v

1g alco onoOZin’ poacefully

cousc ocnly Hoover can make a tred
while wo koep 1lcaning on & gr.ovel

#pom nino to £ive we'lre laying
Ty oown Lo 81ucd

with a plekazmo Tor an anchor
And iy awake we'lre ctaying

mg (o't count shédp

(gp suporvisue UTLnge us a cup of fanka
SlcoplnT peavtlos in a row
711 {lve o'clacl: when whistles blow
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olns all tirsd out &3 homo we £0
Se Lirod == foo0 jeaning on & ghovoll
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Tf you vondaor ovr €36

Plontod all the forcots that we o920

Tt 1gn't any mysiery
e

They ¢1d 1t - v looning on a shovel

vo Cida't 1ift a finsor
To build tho Paris

Phat you 8¢o 1n every city

AL hosme we gpuays llnger

And recd Tarl Lark
it you con'b voliove uc = 08X the Dies Cammitteo

¥lles of voapdo ani ni-hways, too
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(Continued)

Althoush 1t may ooca odd to you
we ald 1% - by lsaning on a saovol

You poelitlicilans votla:r agalast our erew
Can't yoa s8¢ folkd geuting wiBer
you cutht to be a'tetlazy a shovel, too
“he woy you ghovol up the same old fertilizer
Let tlo wpapors have thelr sgy
Let the elephant snore and tho donkey bray
if we can got things done thls way
urrayl =~ for leaning on a novol.
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BALLAD OF UNCLE SAM
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1.
- THE BALIAD OI" UNCLE SAM -

SCENE: )Xl1ds playing on a path way in a Park.. Three or four
girls play hop-scotch - several boys and girls play
leap-froy, etce Trudy 1s seated on the grass - she
reads a book) :

FIRST BOXY

(runs on) o :

Hey, Gang! Iore comes that funny looking o0ld man again,
SECOND BOY

You mean Rip Vgn VWinkle?
: GIRLS

Aw, him??
®HIRD BOY

Come on, play ball! Forget him - he's been hanging around here
for weeks.,
(Uncle Sam entors - he wears an ordinary suit this time)
(Ho looks tired and dlscouraged) :
(Hositates a momoent and then sits on a rock down stage
I‘lgh‘b..o.The bOys toss a ball) :

BOY
Come on, youl! Get off that rockl

BOY
Come on - let!s throw him off.

(The boys throw the ball = trying to‘knock Uncle Sanm's
hat off. Trudy looks up as the boys throw the ball at
Uncle Sam's head)

TRUDY
You boys watch out-you'll hit that o0ld man...

FIRST BOY
Yeah! Well, tell him to go somewhore else and sit down,
SECOND BOY
Yeah -~ that's our rock.
GIRL
Go.dnm on - and mind you're business, Trudyeeee
(Off stage there 1s the sound of an ice creem peddler's
wagon()
VOICE (Off Stage)

Ice cream! Ice Cream {
: (The kids run off leaving Trudy and Uncle Sam alone)
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TRUDY 24

-

(To Uncle Sam)
Don't mind them.

{Uncle Sam attempts to road)

Walt == your face looks fgggyfﬁr -~ you look like my father -- no

-- you're 1ike Mr. Joe at the Drugstore. No -- like my teacher

at school == no -- Gosh you look like a lot of people all at once.

Yes, I know you from somewhere.
(Uncle Sam smiles and attempts to leave again)
Don't go - please -=- who are you?

UNCLE SAM
I am a 1ot of people-all at once.
(He starts to go -~ Mudy takes his arm)
TRUDY . N $ar,
A lot of people all at once,

(thinks to herself)
Who could that be?

UNCLE SAM
Well, they call me Uncle Sam.

TRUDY
Uncle Sam! (exci 2d) Hey kidsl Hey kids! Here's Uncle Saml
(Boys and g .rls entor)

BOYS AND GIRLS
Uncle Sam?% ’
So what! , |
Aw - that ain't Uncle Sam.

. TRUDY
(St1ll holding Uncle Sam's arm)
It 1sl It 1s! o

FIRST BOY
Go on == that guy ain't Uncle Sam.

SECOND EOY
He's just an old bum. ‘

THIRD BOY
I'1l bet he's one of the Smith brotherse.

GIRL
Where 1s his red, white and blue pants?

b e o e
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SECOND GIRL.

Tncle Sam 1s not a roal man.
TRUDY

"1 belleve you Uncle Same ,
MALE VOICE SINGS

01d Uncle Sam is a lazy old man
Washod his face in a frying pan
Combed his hair with a Wagon Wheel

Died with a toothache in his heels

(Boys and gilrls laughed)
TRUDY o
That ain't no way to talk. Don't you know who ¥ncle
Sam is? : ,
. GIRL
Noe.e Who i3 he?

TRUDY

In "76" the sky was fed

Thunder rumbling overheoad

Bad Ting Goorge couldn't sleep in bed
And on that stormy morn N

01' Uncle Sam was bOrne

BOYS & GIRLS

Semo Birthdayl

UNCLE SAM

Nobody who was anybody believed it
Evorybody who was anybody they doubted 1t
Nobody had falth, nobody-

CHORUS : -
77aghington - Tom Palne, JorurANANE,

Nobody but
John Adams, Ben Franklyn

Chaim Solomon, Lafayette,

TRUDY

15 gave a Tea Party at Boaton

THE Nobvody
clee

Betsy loss organizcd a sewing cir
Paul Revere had & 1:0rse racCoe

UNCLE SAM
And a little ragred group believed 1t
and some gontlemen and ladies believed 1t
And some wise mon

And some fools
And I believed 1% too
And you know who I &Mesocs

BOY




4.
CHORUS

The Mister Tom Jefforson, A might¥ fine man
He wrote it down 1in a mighty fine plan '
And the rest all sign it with a mighty find han'e.

MALE VOICE
As they crossed their t's and dot their 1's
a brand new ocountry did arise. -~ _

CHORUS

We hold thgge truths to be golf-evident that all men

are created equal, that they are endowed by thelr creator with
certaln inalienable rightse. That amon§ these rights are life~
(Henery)-"Yes, gir.) 1liberty (Muni - "That's right") and the
pursult of happinessS.

e TRUDY

Is that what they sald? RN
'UCNLE SAM
The very words.
TRUDY

That does sound mighty fine.

‘ MALE VOICE
Buildinz a nation 18 awful tough
The people found the going rough
And thirteen statos weren't large enough
So thoy started to expand
Into the Western land.

- UNCLE SAM
S£111 nobody who was anybody believed 1% :
Everybody who vas anybody they stayed at home.

CHORUS
But Lewis and Clarke and the pioneers
Drunk by hunger, Haunted by fears
The Klondike liinors
And the Forty-niners
some wanbted freedom
somo wanted riches
some liked to loaf
\hile others dug ditches
But they pelieved in 1t

UNCLE SAM
And I belleved 1t too o
Ard youknow Who I ame.
GIRL
Maybe we do.
BOY

Yeah

. ——
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FEMALT VOICT” (Sings) ‘ r
Now Ole Abe Lincoln was thin and long
His heart was high and his health was strong
He hated oppresion, he hated wrong
And he went down to hils grave
To free the slave

VIVIAN HOLT
Man in white skin can never be free
While his black skin brother is in slaveree

BOY
Yeah - that's history. But what about now?

ago CHORUS
The machine/ﬁppcred with a great blg roar
2nd America grewy in peace and war
£s a milllion wheeols went around and round
“he cities reached into the sky
And dug down decp into the ground
And somoe got rich and some got poor
Lut the people carried through
And so our country grow.

BOY
Yeah - but who are you, Uncle Sam?

UNCLE SAM
I'm everybody who 1s nobody
I'm anybody who 1s everybody

GIRL
What's you Jjob anyway?
UNCLE SAM

Well I'm an engineer - musician - strest ceaner - merchant - ‘
teacher ... (PEOPLT BRGIN TO QUESTION HIM AND HE ANSWZRS) How
about a farmer? .. ALSO .. Officer Clerk? Yeos sir} MNechanic?
That's right ... Housewife? Certainly .. Business Man? Yous aid
it... Stenographer? Yes, Ma'am. Salesman?® Absotively. Bartender®?
Posolutely. Truckdriver? Definitely....

Miner - seamstress - ditchdigger

All of them.... I am the etcetras and the andsoforths that do the
wWorke ’

HART
What's your nationality?

UNCL: SAM
I'm just an IRISH .. NEGRO.. J@%WISH.. ITALIAN.. FRENCH.. AND
ENGLISH.. SPANISH.. RUSSIAN.. CHINESE.. POLISH.. SCOTCH.. HUNGARIAN
oo LITVAK.:; SWELISH.. FINNISH.. CANADIAN.. CREEK AND TURK AND CZE CH:
AND DOUBLE=-CZECH AMERICAN.
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GIRDS VOICE.

You Surc are gomethlng

gtrons, OVWI country's yound

And her greatest gongs Ard gtill unsubf

From her plalns ountains Ve have gnrungd
e aith witix those Who wont before=

i
nave NoO doubts

We angybodlies wh
out the cheatlinls out of the shouting
out of the nurders a lynching
out of the windbalo, the patriotic spouting
ainty and doubting

Our‘mardhing sorg wil

gimple 88 a
Deep &8 ou
-Rich as our mountains

. gtrong &8 the people
For we have always pelieved i%

And we pelieve 1t now
And you ynow Wno we are =~

BOYS AND GIRLS

Yes, We xnow!
CHORUS

AMERICA1
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