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STATE OF A NATION 

AT LONG LAST 

FEZRG P0l;l) ON TIU5 P A C I F I C  

LAST 

PAPA'S GOT A JOB 
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V Uno3.o Sari I' 

Where m e  mo now, Honsry? 
Iienorg 

1 donrt; know, Unch 

Come on, girls, pick it up, pick 5% up1 
V Q f C 0  

(Soprano atarts her scalee) 

Stago &lanagerr 

Joe 
. : 

I . ..- . ,  
Hey, Joe - give u8 tho lighter& 

Okay, okay - 
(Lights up hore) 

(Lishts a m p  on, mvoalfng conf'usiorr' on stage. When lighter came 
up, arc8 hit Unclo Sam and Henery) 

2, stage handwith scsnsry - "Lookout, Pop&" 

3. Bolan ana f i l lor  - Hog Zddio - She skmply walk8 by quietly. 
Unclo Sam 800s her and i s  quite impressed. 
her nom by tho worklight). 

(Bolan i s  powdering 

Is that  aprojoct - T hape? 

I'd beator look it up - (He thunba twough the book) 
i t  UncZo Sam (Over to ~01an) 

Young lady - a m  you& pmjoct?  

Of cour8e 1 aa - thla 2s the Psdord. Thoatre8 
Bolan 

Unclo San 
0 -0 - oh -- ths FodcxQ Theatre4 
Ur. Dlles. 

Pes, I1v0 heard about you tram - 

Oh, damn tho bookl 
is woondorful. 

(Ire looks around with great  interest) Say this 
How did this h i o r a l  Theatre atart? 

Bolan 
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1 2 I 
In 1935 there wer3 a lot of Actora and Xtu~icians 

Scenic  art ists  and clsctrichns 

Eut the trouble 17Xt th tho wh& darn th€n;t, was thita 
. I  

Them wasnI2; any audionco. (All) 

And they went out  and 3easod an auditorium 

And tho fitrst thing you know there was. "PBurder %n the Cathe&aln 

3austus * , 

P OtVG 3? 

F inoc chi o 

l'le got four, a t a r c  for "Prologue to Gloryw 

and Trojan Incident - 



Or the Archblahon of Cantorbury 

- .  

-- . 

They BldnfL have anythin? to do at all 

- so.  ( A l l )  

'iJs docided to do a Xlusical 

To tho Guys who thought up that on0 went 8 prize, 

Rut bofore they had it written 

And rehearsed (Ruokin) 

and COmPooed (~11) 

LOZ d rohearaed ( Ruskin) 

m d  concofvod (All) 

and ~ehoaraod ( Ruskin) 

and aEimmblea ( A l l )  

and relzearaod (Tluskin) 

and donlgnod ( a l l )  

and re-wrltten (Ruskin) 

an& costumed ( A l l )  

and okayed (Ruokfn) 

and df&ted (All) 

and rehoarsod (3uakin) c 

and scorod ( A l l )  

and approved (Ituskin) 

and ataged ( A l l )  

L e t  ' s GO home ( Ruskin) 

. .  
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and I l t  (All) 

? 
1. 
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r \ Ideke it l i g h t  8 8  a feather 

\ '  

patter . .  
I: 
'\, 

t 
\ \  

You don't have to ask whm to 

Give it out l i k o  you meant to 
. I  

S i n g  p u r  l u q y  out 
Till you to-o'~~ out; 

Sirq fo r  broad and ~ O P  bu'cter 

Sing from Garrett; to @%tor  

RinS tho boll nhon you  in@; 

Novor mind about tho key 

If I t P s  E flat or G major 

W t f a  the dtfferonco if you've paid your 

Bi l ls  01- not? 

so wllat t 
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Etanee routine closss - catain follov10d lmmediatelg in one w i t h :  

4-14939 

For  four scor;;~ 
and aevon ages 
;fdcfvo look& at pages 
Of script and B C O ~  
l'iehcurscd routlnos tZ11 our f ee t  Oowe sore 
But that's pas.1; 
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They aay we' 

S hear thst 

should be dono 
should be done 

Right inside. 



F i r s t  point your toea 
Then kick your lcneos to the cellin' 
That18 how it goes 
Everybody's goin' to oakewalk now 
Puff up your chest 
To shm t;ho nay that yourre feelint 
From East to West 
Evcrybo6fs showin' hZs rreighbor how, 
Ladies, hold your g o d )  
Sway from side to side 
Take a bow, and then 
Start struttin' down 
IVhcn you've hit your atride 
Kick your knoes again 
Itb bound to be the toast rn boast of the country 
Just waft and see 
Everybody's goin' to cakewalk nowe 
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ADIUXAL 
Good8 
real sho1l.s e 

N067 Z augposo it w i l l  be safe enough . . / T e l l  %hem to we 

'ifbAis hao g o t  to stop& 

AlXdIRLIl; 
What's the mattor now? 

disgust ) 

rl@t now - J'm in the m & & t  
o f  a manoowr - but  &8r# the8 f a  businsas - I can't leave now. 

Hold the wire, Babe - 
m e  i r a  it? 

(Lioutenant terpa hlm on the shouldor) 

(TO LSeUte) 
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1 dreamed of the stage at the earlieat age 
"Then s t l l l  just a baby at home 
Z dressed u? In pfecss of Llab old chemisea 
And sag a poem 
T said nPapa, 1 want to bo legitimate" 
He said, *%%at kind of talk i s  that?" 
3: t o l d  my dear Mama 
I 've got t o  do drama 
Eecauso I 've  reacned the legitimate age 

3: simply have t o  be legitimate 

And t ,o a c t  l i l r e  a floosfe 
Or Rleanor krsa 

T started to bo legitimate that way 
B u t  boy did Z flop1 and 
I t r i ed  out f o r  a p a r t  
A s  I ran t k 0  fpnut 
The producer said ''Dam itin 
She's pretty, but 5s it art?" 

If that damr3sd Actors  unSon 
Won't give me cormunion 
Soim otlzsr union ~111. 
I never will be l c ~ i t i m t e  
So I pacl+:od up my Shakespeare and Thackeray 
And landed a job in a faclcew 
Burnt my poor little unusod makeup k l t  
ldnde ladies 1 garment s woollen knit 
And inatead of a matinee hero 
1 loved my f a c t o r y  forenIan 
A Mr. Shapiro. 
1 was start led t o  find a bit later that the job had a 

I"Jo discussed as we so~ecf. 
And lrraci~f pinticks tho George Abbotts and Guthrie McClintocks 
At luncki tliizle no t i m e  f o r  romanuing 
Grab-an crackers and then 
Graharz dancing 
And Lir. Slmpiro 

'\ 
So I went t o  dramatic academy c /" ,*%, 

And 3: Just have to have the legitimate atage 

V;lkiero I learned holv to belZow and chsrp 

And just how fLBl a duchess would birp 

i 
I .  '. 

* t i  
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,/" '. \ So I cried a black cur30 on Equity 
And a pox on that f lrst niGht t h r i l l  /' 

'\. \ v /' / 

l i t t l e  theater  1 

P4y hero 
T!as an export  on ArtPlur f?.nero. 
1 aewcd Garters to strains of mu& 
Cut pants t o  tho balcony 8cene 
S t i t c h e d  g i r d l e s  a la  Stanislawski 
With a spot l ickl t  above my machine 
S O  hard would I persevere 
3: was raised to the uplift brasaLere 
And soon 1 played ingenue 
In the garment workers r 8 V b M .  
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Aator glv5ng up Ziegfeld and Mlnsky 
I was g l o r i f l o d  by Dibinsky. 
The crltkca said I wa3 terrific 
They don't t h h k  f have any faults 
They vrrite t h a t  I'm worthy 
Of being cal led earthy 
And sono c a l l  rile lk DLivino Schmalz 
At last Xlm on t o p  place In woxderful dramas 
And a l l  I can sa7 i s  
The actrcsses way is not agents 
But knitting pajamaa 
Just like a11 thoso g i r l s  in the movies 
X end up the atar of the cast 
Though the technique I[: have mastered 
You f o lk s  may calx -- unusual 
Thank God S m  legitimate at last. 
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ff\VE GO TO TME TKEATRE TO BE AITTSED." 

I 

1 .  



RUS KIN 
r' 

Well, what do you say, Cadwallader, let's atart a strike. 

PULLER 

What i s  the theatre coming to- I'm done being abused. 

J'ARVIS > ' *  

1 don't know a thing about art, but I know w h a t  I like. 

And we come t o  t h e  theatre to bo EUiluaed. 

mission? 

Didn't we pay ad- 

Wel l ,  we come to the theatre to be amused. 

JARVIS 

V?here i s  where it's so wonderful when it's romance? 

FULLER 

so f a r  not one single comio has lost his pants. 

RUSKIN 

Where are the glorious g i r l s  in  the glamorous lights? 

ALL  

Where i s  where we get  ideas what to do with our nights. 

Didn't we pay admission - Well, vie come to the theatre to 

be mused, 
c 

. .. . .  JARVXS 

Ida wanna be intelleckshal 

1 wama be sokshal. 

ALL 

I come t o  the theatre with the heart and the eyer0 of a rapist, 

JARVTS 

. FULLER & RUSHIN 

WKAT DO THEY CALL YOU? 

> '  

I i  . '  



Escapist. . . 

It used to be that Naxiae and Mag 

Bathed in buttermilk half the day, 

And 1 a t i l l  get that thrill when I'm watch%= the 

- And w h a t  does he do -- 
c. FUT;fiER 

E0 orlea -- 
ALL 

DBscartes meant 

St doesn't take care of -every depar-ent. 

U 

TULLER & RUSEm 

$111 take a well-turned ark10 

You take a well-turned phrase, 
JARV IS 

Ana stuff it. 
ALL  



FUILER 

3. 

. 

Without scenery. 
JARVIS , 

Berets one stage-door John who w o d t  go ruahing up 

210 stand wait;f= for little Lefty with her legs 2n l i s l e .  
.. . JARVZS 

Are you cain@; Cuthbert;? 

Cadwallader, Ztm done be2ng abuaed. ' 8 .'.. 

What 1 say I s ,  the humanrace i e !  all right Zn i t s  place. 

9 

ALL 

But we come %o th . 0  T H U T m  to be amused. ' 

L e t  me linger where the l i p s  are 8Woete8t-  

So I ' m  a defeateat, 
' ,- 

1 like where itta pretty and i t ' s  cute and i t ' s  light 

- and Li t 's  airy. 
c .  JARVLS 

so what do they call me? 
FULLER 

WHAT DO T€EY CALL YOU? 
JARVSS 

misaesfairy.  
ALL 

Dine on phoasants and maybe snails, . .  1 ,  ., 

1 take my seat and wriggle until I'm set .  



RUSKIN 

Aotoors y e l l b g  at me 

FULLER 

'aaaaa, look at that guy he et." 
ALL . 

When the hero% name A8 Pat or Moishe 

And when he gets exploitation InUgnatAon, 

All I get Is mas8 lnertia, 

RUSKIN 

Without scenery. 

(3  G i r l a  enter,  c r o ~ s  t o  Stage Left. 
Ehldheaded men t o  Stago Right. 
wave t o  mon - men wave baok. O i r l a  

girls  money for oontribution boxee. 
Then girls exit l e f t . )  

Girla 

- and men meet center stage. Men give 

JARVXS 1 

Here's one 8tage-dOOr John who111 ohase no more 
the pret t ,  pretty. 

ALL 

Beoause a girl's no more a g i r l  the day ehe emella 

her f i r s t  c ornmittse. 
- FULJLER 

Don't buy @Ilk stooklngs. 

RUSKIN 

Boycott Japan. 

JARVIS 

Save Jereey City 

4. 

Ym,  sir, X g m  done being abused. 



5. 

ALL 

tVhat I say t8 ,  t h e  human race i s  alright in i t s  plaoe, 

But we ctome to the theatre to be mused---- 

c 
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Xf h0 got work to do 

i 
papats cot a posltion 

- 
A job, tr job, a job, a job, Q job, a job, 

Oh# Papa’s Got a Job. 
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COWCSfER 
Ynsy mutter to show dfscontent. 

. . .  
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ALL 
Oh, Lord ZIct~cl awful and 
Ah-ah-ah-ah-ah-aha -ah 

T."lno ZIPPZR 
( CorLnf: from hohSnd piano) 

=r;i-a-akorchoo t Thoro 1 s a draft 'In here somewhere/ 
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CHORUS 
No use talkfnt- wowre gorina s t r i ko ,  strike,  strike- 

(They begin singing Lho triumphr;lnt 8onG. 
A a  it; reaches tkio peak, a11 the Btqehandn 
lsavo their cornors and come forward. The 
Coralloser stops puzzled) 

STRIKE 1 

F x r e ,  but for o i x  months tw beon s i t t i n l ;  in tho wings, ait t ini ; ,  
with no scenery to shi f t .  
we're strikin~l;, . . for aconery.. 

Toni@-& your song roacked Mr. Schnock, 

h d  what; about us? 
top of that, we gotta 81% in the p3.t and l i n t e n  t o  youmi 
T!e're on a t r i k e  - for musicl 

Mus3.cians wtth no music to play. And on 

r x ~ .  BE~MKROOK 
And wlxit about us? 
play Hmdat in out f i t x  by Hart, Wf'fner, and N~lrx. 
-Lot's proaent a united front follows- we're talking out to. 

ITTO costumos-no makeup-- some day we115 
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POP'S A COP 



POP'S A COP 111 JERSEY -- C I T Y  

I 

S O ~  w h a t  has ba2gened *o my 

JARVIS 

next be& eye 

E COP 

3 COPS 

2 COPS 

Boy w h a t  a shiner 

There a$nW a f iner 
JARVXS 

And for me 

COPS 

JARVTS 

Itm gofng back to gee h 0 ~  

COP 

Gash you'd batter let; her be 

33017 Gone? 

JARVTS 

Got; the brid and bouquet 
COPS 

L i l l h x 3  and lace 



. I  

JARVIS 

COPS 

JARVlS 

Evorything was okay 

Right in hts  place 

But her posts a cop in Jersey Ciw 
And P l a  in the CEO. 

Whoa 
COPS 

JARVTS 
Vie won't wed 

COPS 
Hot you 

J'ARVTS 

V@en he learns my view is 

COPS 

Red as %he rose 
JARVIS 

2 COP 

And you'd bo& slip 'i.3cltDse kpass 
JARVIS 

c OPS 

1 COP 

m@ 
youW.  be in jail.for a year 

knudtlea on 

Hots a pretty tough guy 



3. 



Letto get goin' 

Wause the l oca l  bog with the looal 
' . ! -  - - " \  r , - - -  You'll join my local 

- 1- ,, Always makere good 
g4r l  

Better beware 

Vi911 grab MO by kher panties 

. . I . *  , 
8. * ' 

VIR 

* I f h  * ' )  Her o n l y  good pair 

. .  

so -? 

Run on home 
- VIR 

1 GIRLS 
VJhZIs the goinla good 

V I R  
Honey taka a powdsr 

Land o f  the free 
JARVIS 

VIR 
YOU snd Alr. Browder 

Sweet Liberty 
JARVIS 

OIRLS 
Cause o m  dildla a cad from Jeraeg City 
And youtre in the 0x0 

4. 
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N o -  no.... 

Goa iLb safor not to 
VSR 

GIRLS 

VIR  

GIRLS 
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D I R G E  
---.I- 

Oh the years - oh tho l o ss  

Oh the old straw hat - on the hor8e 

A pox on the machfne a@o 

And a curae on the inventor t k i t  brought you low 

You was a ~ o o d  girl in your day, but they're taking you away 

And if ya gokta ya Gotta go 

If ya g o t t a  go ya gotta go 

Yes if ya gotta go ya g o t t a  go 

Jkt her go, l e t  her go, God bless her 

Mnere heaven! B t runpets blow 

You can run the wide world over 

But if ya gotea GO ya g o t t a  go 

Oh pace, pace, pace, pace 

You can run the wide world over 

B u t  5.f  ya got ta  go ya G o t t a  go. 

Kisorere, miserere mi serere 

Miserer, mfsererc, mimrere. 

(&€I) Oh a pox on the cachine age 

Ahd a curse on the inventor that  brought you low 

You was a good Girl in your d A y  but they're taking you away 

And If yes gotta go ye gotta go 

Goodbye forever 

Goodbye forever 

Goodbye If ya gotta go 

Goodbye 

+:* 

U 

If ya gotta eo ya got ta  go 

Tf ya p t t a  go ya g o t t a  go 

Ya gotta go If ya 

Goodbye 

Goodbye 

Gobta go -0-0 ya gotta 

Got 
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1. 

SCl3tE: ):ads playlng on a path wag in a Park.. Three or four 
g i r l s  play hop-scotch - several boga and girls play 
l e a p f r o g ,  e t o .  Trudy l a  seated on the p a a s  - a b  
reads a book) 

FIRST BOY 

I 

(runs on) 
my, Gang1 liorcs oones that funny looking old lll~n again. 

SECOND BOP 
You mean Rip Van ~ U n k l o ?  

GIRLS 
Aw, ha?? 

Con0 on, play ball !  

F., , . 

Forgot hfm - he18 been hanging around here 
f o r  weeks, 

(Unc3.e Sam entora - he wear3 an ordinary suit this time) 
( ~ o  looks t i r e d  and d2scuuraged) 
( ~ o a Z h ' t ; o s  a mm,iaiiC and tlio:I oits on a rook dotroll atage 
rlght....The boye toas a ba l l )  

BOY 

C m d  on, your 

Como on - letts % b o w  h5rm off. 

Get o f f  that  rockt 

BOY 

( ~ h o  boga throw the ball - trying to knock Unole Sam's 
hat oiCL Trudy -. looks up a3 the boye throw the ba l l  at 
Unole S m ' a  head) 

you - boys 
TRUDY 

FIRST BOY 

tvatoh out-you'll h;Lt that ole maneor 

SECOND BOY 

yeah 0- that's our rock. 
k 

GIRL  

Go drrrlrm on - and mind you're business, Wudy.... 
(Off stago there fs the sound of an h e  cream peddler's 
W Q G d  1 

VOICE ( O f f  Stace) 
Toe cresnll Ice Cram t, 

(The kids run off leaving Truay and Unole Sam alone) 



2. . 
(To Uncle Sam) 

Don' t mind them. 

yuncls sam attempts to road) 

1VaJ.t -- your face looks  f%$%ar -- you look l i k e  my father -0 no -- you're l ike Mr, Joe at tho Drugstore. No -0 l i k e  my teacb r 
at school -- no -- Gosh you look l i k e  a l o t  of people a l l  a t  once. 

Yea, 1 know you f r o m  aomowhero. 

(Uncle sam smiles and attempts to leave agafn) 

f am a lot of people-all  at once. 
(Hs starts t o  go -- 'Budy take8 U s  arm) 

_. I.. ' 9 .  TRUDY 
A lot 'of people all at once. 

Who could that be? 

V k l l ,  they c a l l  mo Uncle Sam. 

(thinks to hersel f )  

UNCLE SAX 

TRUDY 
Uncle S a d  (exci D d )  

(Boys and - r l s  entar) 
Eey kiclsf Hey kidst Here's Unole Sam1 

BOYS AEJD GIRLS 
Uncle Sam? 
s o  W b t l  
Aw that ain't Uncle Sam, 

TRUDY 
( S t i l l  h o l d l k  Uncle S m f s  arm) 

Xt i s &  It is& 

FIRST BOY 
Go on 9- that guy ain't Uncle S m .  

He's just; an o l d  bum. 
SECOND SOY 

THIRD BOY 
1'11 bet  her8 one Of the Smith brothers. 

GIF& 
Where i s  his red, white and blue pants? 

I 
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3. 

SECOND G m  I 

. .  
n c l e  sarn 1s not a realman. 1 

TRUDY 

(Bop and g i r l s  laughed) 
TRUDY 

Tlmt ain't no may to talk. Don't you mop0 who Dbcle 
sqn 5-34 

And 
and 
And 
And 
And 
And 



4. 

' The Mister Tom Jefforson, A mkghtP f ine man 
He wrote it down in a mighty fine plan 

As they crossedthoir  e t a  and dot their i t s  
a brand new oountrg did arise. 

And theireat all sign i t  w2th a mighty find h a d .  
MALI3 VOICE 

CHORUS 

vie ho ld  thgae truths to be self-evident t b t  a l l  mep 
are created equal, that they a r e  endowed by theiLr creator with 
ce r t a in  inalienable rights. T b t  among these rights are life- (Flenory)-'sYas, Sir.) liberty (Mud Tbat's right") and the 
pursuit o f  happiness. 

The very worda. 

T'mt does aouna mighty fine. 

t 

TRUDY 

MAL: VOICE 

Bu.ildinz a na2ion 1s anful tough 
Tbepoopls fouild. the going rough 
And thirteen states t 'feren't large enough 
So thog s tar ted  to expand 
Into the Bes t em  land. 

t 

c 

2 .  UNCLE SAM 

S t i l l  nobody who was anybody believed l t  
1 Everybody who was anybody U they s t q e d  at  home. 

CHORUS 

But L e v l a  and Clarke and 
Drunk by hunzer, Haunted 
Tho K3. ondibe 15Lnor 8 
And the Forty-niners 
Some tl;ianted frcedom 
Somo wanted riches 
Some l iked to loaf 
V h i b  OthQrs dug U t chea  
But they believed 5n it 

the pionoer8 
by fears  

And 1 believed it too 
Anlyouknow who 1 am. . -  ' 

Maybe we do. 
BOY 



.. . 

6 0  

FETllkLT VOW: (Siws) 
NOIT Ole Abe Lincoln VJaS thin and 10% 
Hi3 liaart was hiGh and his health waa strong 
Ke hated opprcsion, he hated VPOW 
And he raont down to hts grave 
To free the slave 

, 

VIVIAN EOLT 
Uan in white skIn can never be free 
While his black skin brother I s  In slaveree 

CHORUS 
The machine P" ap?ccj?od with a great big roar 
&-ad America gi-oq[ in peace and war 
1-3 a mrll13.oon whcol9 vent around and round 
2ne c i t ies  roached into the sky 
And &g dovn deep i n t o  the ground 
knd somo got rich and some got poor 

And so  our country grow4 
1;u.t; t h 3  psoplo cclrrltod through _.. 

I'm evorybody who 1s nobody 
11m anybody who I s  everybody 

GIRL 
what 1 G you job anyway? 

UNCLE SAM 

Hinor  - seamstress - dltchdigger 
All of thorn.... I am the etcetrao and the andsoforthe that do the 
WOTk. 

HART 
Mhat'a your nationality? 
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